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Ever since collaboration turned from a trend to a norm, we often witness the most
unlikely mix creating something quite ingenious. The outcome of such may come in
various forms from physical products to systems. Regardless, art and culture are without
doubt two major milieus where such activities and experiments are the most prevalent.
Works of art are no longer exclusively brought by a lone artist in their secret atelier, shut
from the rest of the world. Instead, many artists actively explore the world for people
and circumstances, and even examine their own state of mind in pursuit of chances for
co-creation.
Today, a diverse society is more aspired after than a uniform one, because over the years
we have learned that as we embrace differences, the world becomes versatile and its
color vibrant. Co-creation enables widening of our views, and shapes a more
comprehensive culture. The way artists in Korean culture and its art scene interpret
and implement the concept of co-creation is gaining wide global recognition. Such an
endeavor is not only pursued by the artists. Audiences also, as parts of the same society,
flower their culture with countless possibilities through participation, observation, and
devotion to relationships.
Co-creation is a way of understanding. It introduces us to alternate viewpoints and
suggests new philosophies and methods. Through such we continue to progress toward
sustainability. In this issue, team ACCESS wishes to reveal the worlds of those who
explore the colorful sea of co-creation. We proudly introduce the true potential of
valuable encounters; you may find similar interactive opportunities, waiting to be seized,
around you.

Warm Regards,
Seyoung Kang

SPRING(MAR CH) 2018 ( Vol.5, No.1)
Copyright © 2018 Center for Sustainable Culture and Service. All Rights Reserved.
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CO-CREATION

Our society is composed of individuals with different
values and ideas. Maturity of a culture is determined by
how its society perceives and embraces those individuals.
In addition to our sympathy, our tolerance and acceptance
of others will open our eyes to new opportunities for
collaboration.Through co-creation, we inspire each other
in a cycle of endless creativity.
- ACCESS -

AROUND THE CULTURE
YUNAH KO
SEYOUNG KANG
SOOIN PARK
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AROUND THE CULTURE

“Relationships that Blossom when Together”
by. Y U N A H K O

“After all, among peoples’uncountable relationships, some survive while others end. Shared core
values give relationships the capacity and the potential to be sustainable.”

Since grade three, I have attended nine different schools in total, living in vibrant, multicultural
cities. It was difficult to adjust to relationships upheaval at a young age, yet it became endurable and
eventually manageable. Repeated uprooting, and the success and failure of relationships allowed me
to handle change and difficulty properly and wisely. Those difficult relationships that survive to this
day guided me in the right directions.
For this issue of ACCESS, our team wanted to learn how co-creation can be thoroughly established.
One possible answer is understanding the essence of the relationship. For instance, Doy, a tattooist
introduced in “Creative Culture”, believes that the intimate atmosphere created between him and
his clients continues the mutual relationship. Doy’s attempt to get to know his clients and his clients’
interest towards Doy’s work creates mutual understanding.
In addition, some relationships appear unstable but are powerful enough to move forward. Space
413 practices co-creation by developing a relationship between the artist and the operating system.
Since the platform perfectly suits the needs of operator and artist, it continues. We also met the crews
of IAB Studio who demonstrate a friendship of great value but that requires careful attention. Each
member of the crew explores creativity in their own way, while the friendship holds them together.
Relationships that Space 413 and IAB Studio occupy reveal that full understanding of relationship
between all members is essential to the establishment of co-creation.

PHOTOGRAPHED BY SOOIN PARK
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After all, among peoples’ uncountable relationships, some survive while others end. Shared core
values give relationships the capacity and the potential to be sustainable. The forgotten relationships
of my life probably overlooked core values, leaving out the importance of mutual understanding.
Considering the possible relationships that we have, or may create in the future, I hope readers find
valuable relationships that are worth cherishing.
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“Studying Every Color, Observing Chances”
by. S E YO U N G K A N G

“The secrets for successful creative work are analyzing oneself, others, and the environment.To use
an artistic metaphor, one should know what colors they are blending on the palette.”

One of the most distinguishable, fundamental
features of co-creation is its unexpected, and
sometimes impromptu nature. We live in a
rapidly changing world, with so many people
and chances rushing by; these circumstances
create opportunities for co-creation that may
bring endearing outcomes. Such opportunities
wait in every corner of our lives, to be found and
appreciated. Sadly, however, they cannot invite
themselves into our days. We need to ready
ourselves to find them, recognize them, and seize
them. In this issue, ACCESS shares prominent
artists’ secrets of study and observation—the
keys to pursuing those chances and bringing
them to fruition.
The secrets for successful creative work are
analyzing oneself, others, and the environment.
To use an artistic metaphor, one should know
what colors they are blending on the palette.
This issue’s article about Professor Young In
Kim shows us that knowing one’s true value
and gaining expertise in one’s professional field
allows a more accurate prediction of cooperated
works. Recognizing and appreciating others’

traits through examination also aids in creating
a synergy. “Others” may be partners, or they
can be strangers carelessly walking by. Knowing
others’ strength (their “color”) leads to a more
delicately structured outcome. Artist Ik Joong
Kang’s work often features children, providing
their fascinating perspective. Our environment
itself can also be a subject of the co-creation.
One of our interviewees, Soo-in Yang, innovates
his architectural work by turning environmental
limits into possibilities. He proves that a vast
sea of possibilities surrounds us, full of hidden
chances and room for creativity, if one only
knows how to locate them.
ACCESS met with those who sculpt life’s
valuable interactions beautifully through
continuous observation and study. They share
the fruits of their endeavor with us, being
sources of inspiration in society. ACCESS wishes
to provide a platform where readers can explore
their colorful world, open their eyes to vibrant
chances around them, and bring those chances
onto their own palette.
PHOTOGRAPHED BY DA EUN JEONG
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AROUND THE CULTURE

“Co-creation in Art Scene”
b y . S O O I N PA R K

“For art to live, it is crucial that both artists and audience participate in its co-creation.”

Culture, by its nature, cannot be brought solely by one person. It needs the participation of each
member of society. The artists ACCESS interviewed for this edition offered many meaningful
insights, one of which regards the participation necessary in a society’s art scene: how artists keep
their sustainability based on audience and how the audience participates as an active consumer of art.
Artists often reflect upon what the audience wants to see in their work. However, they don’t need
to modify every aspect of their artistic work according to the audience’s taste. They can search for
a small ingredient that they can add to their plate to make the cuisine more attractive. For example,
Ahn Sook-Sun, a pansori singer, tries to encourage more people to get to know the Korean traditional
concert by way of collaborating with symphonies. Yook-ji, the director of the play “Dong Dong,” also
notes that both traditional background and contemporary creativity are blended in the play, not only
for the identity of the play but also to bring greater access for the public.
It is not only the artists who need knowledge of their audience. The audience should also take a role
in understanding and enjoying artists’ works to their fullest potential. Seoul Street Art Festival is
founded on the belief that without a proper audience, there is no art or festival. Festivals can occur
because people remember them and consider them an anticipated annual event. Thus, people’s will to
participate maintains the event.
Cultural sustainability is the core value that ACCESS strives to reach, and the stories that our
interviewees told us in this edition, “Co-creation,” highlights the essential role of participation. For
art to live, it is crucial that both artists and audience participate in its creation. I hope that ACCESS
will make this fact clearer for readers.
PHOTOGRAPHED BY SOOIN PARK
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CREATIVE CULTURE
SOO-IN YANG
YOON HYUP
TATTOOIST DOY
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Soo-in Yang
Architect & Designer
www.lifethings.in
s@lifethings.in
1998 Bachelor of Architectural Engineering from Yonsei University
2005 Master of Architecture from Columbia University
2011 Director of Lifethings
2013 Installed <Yobosayo> as Seoul Citizen Hall’s symbolic sculpture
2014 Awarded iF Design Award Communication Design
2015 Built <GoGaeJip> in Pyeongchang-dong
2017 Awarded Young Architects Program

SOO-IN
YANG
“B r e a k i n g t h e B o u n d a r i e s b e t w e e n
Architecture, Design, and Art”
On a cold November day, ACCESS visited architect and designer
Soo-in Yang to find out more about his work philosophies. On
one side of his office were Styrofoam construction models
and framed pictures that evidently showed his diligent and
hard work. Yang not only works in architecture but has also
expanded his expertise to various field, such as public art and
marketing. With enthusiasm, Yang shared his thoughts on how
to bring people and ideas together to complete a work.
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S O O - I N YA N G

by. E U N J I L E E

How did you come up with the name “Lifethings” for your
office?

I named my office “Lifethings” because I wanted to create
works that resemble life, and I designed and organized it to
interact with people in their daily lives. When I started my
studies in architecture, I realized that the field’s education
curriculum was unique compared to other majors. Ever
since freshmen year, I began reviewing and discussing
my own work with my professor, two or three times a
week, and I naturally learned how to express and explain
my thoughts through my works. As I learned how to
communicate through such coursework and advertisement
methods, I came to realize that the results of such process
do not always have to be in the form of architectural
work. Instead, I believe that people can form conceptual
thoughts with any sort of “things,” make practical use out
of the product, and learn how to communicate with people
who use them. With “Lifethings,” I try my best to apply this
learning in the physical space of my office and in my work.

Howwouldyoudefinetheborderbetweenarchitectureand
installation art?

I sincerely believe that such borders are meaningless.
For me, they are all products that are similar in nature,
whether it be a building, an installation, or a design
object. Regardless of the scale, I believe that every project
that creates a visible product is designed and constructed
through similar processes. Most architects or people
who pursue similar careers, including myself, truly enjoy
dealing with such materialization of conceptual thoughts.
In that sense, I really think that there is no clear distinction

that separates architecture from installation art.

<Yobosayo> is a public art that is used as a communication
platform which allows citizens to share ideas, suggestions,
messages, and advice with other citizens. It seems a great
number of your works require the participation and
cooperation of many people when creating it, including the
audiencesandotherprofessionals.Whataretheadvantages
of working with people in different fields?

I feel a strong affinity for people I get to know in the
process of making my products. Those relationships are
much more valuable than the outcomes because I always
learn something new from them. When my distinctive
perspective is combined with their expertise, we can come
up with unexpected outcomes that the world has never
seen before. If I think about the greater possibilities, it
seems meaningless for me to be attached to my previous
works because I can continue to make better things with
people.

<CentreefugalPark>wasdesignedunderthreekeywords—
shelter, shade, and water—with the purpose of providing
shade in an empty lot during a hot summer day. When you
workundersuchguidance,howdoyougenerateyourideas?

I say that the root of creativity is limitation. A lot of
conditions are usually set up when designing a space, and
because those conditions restrict me from freely producing
whatever I want, there are limitations. In order to come up
with the best design in such conditions, I have to create
a product that encompasses every limitation equally. For
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instance, each architect had to make a big shade on a very
limited budget for <Centreefugal Park>. There were also
keywords that had to be included in the design. If I had
made a big roof in order to create a big shade, it would
have cost me a lot of money to construct it so as to prevent
the roof from flying away in a strong wind. So, instead, I
had to break down the big roof into a series of smaller roofs
and find a way to prevent each of them from flying away. It
seemed like the problem would be solved if the roofs could
be retracted somehow whenever there was a strong wind,
and that’s how I came up with <Centreefugal Park>. From
this example, I learned that it is vital to understand why
clients give certain guidance and to incorporate all of that
guidance in my design.

I believe that your effort to build a platform that crosses
boundaries between architecture, design, and art and your
willtoembracethepublic’svoicecorrespondstoourtheme,
Co-Creation. Do you have any future plans on building a
space that contains your art philosophy?

it results in successfully satisfying the needs and desires
of both myself and my clients. Thus, whatever I make, I
wish to apply my philosophies to and in them as much as
possible, which is how I can truly enjoy and love my work.

Through our long conversation, we learned that Yang
has gathered diverse knowledge, material, workers, and
audiences to design and implement his outstanding work
in various fields. In the future, he hopes to sustain his
career and “Lifethings” by inventing and incorporating
new ways to satisfy clients’ requests while continuing to
create products he can truly be devoted to.

If I have a budget, I would definitely consider building a
space that demonstrates my philosophy. However, the works
that I make for clients right now also embrace my thoughts
and philosophies a lot. If I simply provided service to my
clients through my designs and their implementation, it
would make me nothing more than a service provider. But
instead, I enjoy including my thoughts and philosophies
in the process of planning and implementing my work.
Usually, I have a lot of freedom when working with clients,
and if I am able to create something I am interested in,

ACCESS 18

ACCESS 19

PAGE 14

Soo-in Yang
Hanhwa Eagles Fanbot
Hanwha Life Eagles Park, Daejeon, 2014

PAGE 17

Soo-in Yang
Won Buddhist Temple
Seoul, 2015

PAGE 18

Soo-in Yang
Centreefugal park
National Museum of Modern &
Contemporary Art, Seoul, 2017

Yoon Hyup
Artist
www.yoonhyup.com
info.ynhp@gmail.com
2014 “Houston Project”, Rag & Bone New York
2014 Article on GQ Korea 2014
2015 Facebook New York Office, Site-specific installation
2016 “Music is Universal”, Universal Music Group - Art collaboration for SXSW event
2016 “LUMINE meets ART”, Elevator art exhibition at Shinjuku Lumine 1
2017 NIKE, NYC Garage, Site-specific painting

YOON
HYUP
“Twisting the Ordinaries”

Based in New York, Yoon Hyup is a skateboarder and a global
artist who collaborates with diverse brands and also creates
his own artwork. He utilizes dots, lines, and curves to paint
artworks that reflects his own identity and characteristics.
Throughout our interview, Yoon answered our questions and
shared interesting life stories. He spoke in-depth about his
characteristics and how he utilized each of those elements in
his artwork.
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YO O N HY U P
by. E U N J I L E E

I find your very first project, <Birdo>, very interesting. How
did you originate the idea?

On a visit to Costco I saw boxes piled up next to the
counter for customers to use to pack and carry their
groceries. That’s when the city life routine suddenly felt
extremely new to me. It reminded me of the days when
everyone picked fruits from trees and forests and placed it
in their own baskets, and I realized that more traditional
supermarkets reflect the extreme standardization of
modern society. So, I took a cardboard box, part of our
daily lives, and twisted it a little bit to represent the society
within my work. I made my first toy, <Birdo>, to look like
a pigeon because, when I was young, I was astonished by
people in cities who lived and worked hard, like pigeons.

Likewise, I used a piece of my dad’s suit to make the legs
for <Birdo>, reflecting the busy people in ordinary grey
suits.

Where do you usually draw your inspiration?

I get a lot of my inspiration from my daily surroundings
and experiences. One of the characters that I drew earlier
in my career is called <iCloud>—a poker-faced cloud
character that has Wi-Fi antennas. When I was young, I
noticed that people who rode mass transits, such as buses
or subways, were always on their cellphones and were
emotionless. Looking at such views, I was surprised that
people could emotionally connect online yet completely
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disconnect in the offline world. For example, people
would write “haha that’s so funny” and laugh at a funny
conversation via text messages yet remain indifferent in
their facial expressions. So, I drew the Wi-Fi antennas to
represent people connecting online and the poker face to
show their actual selves when using cellphones.

desire to express my roots in my paintings. When I saw
the traditional Korean houses, the low roofs decorated
in obangsaek looked much warmer and cozier than the
concrete apartments in New York. So, I took obangsaek,
and twisted it in my own new style. I tried to embrace and
blend all the elements of who I am in my art pieces.

Looking at your main works, such as <Rag & Bone> and
<The Empire>, it seems your trademarks are lines, arrows,
and obangsaek (the traditional Korean five-color palette
that includes yellow, blue, white, red, and black). Why did
you choose these characteristics?

You are a skateboarder as well as an artist. How do you
think the sport influences you as an artist?

After moving to New York in 2009, I became confused
about my identity and asked myself a lot of questions, such
as “What made me the person I am today?” I pondered a
lot and concluded that it was jazz, graffiti, and obangsaek—
seemingly unrelated elements that nevertheless deeply
inspired my career. First, I enjoy listening to jazz music
because, within the bounds of general music rules, jazz
musicians can improvise as they wish. Similarly, I draw
my paintings freely without any pre-sketches. Second, my
use of arrows came from graffiti. I have always admired
graffiti since I was young and the free spirit that rather
spontaneously determines where and how it is drawn.
I saw the arrows for the first time from New York’s old
school graffiti and decided to use it as my trademark.
Last, I thought about how I could make an impression on
foreign artists if they visit Korea or me. I always had the

I think that skateboarding is one way to express yourself.
Like dancing, it has a certain rhythm and pattern. For
example, if I want to master a skateboarding skill, I must
constantly practice the same pattern with my feet, arms,
and hands. That’s where I got the idea of drawing in lines;
the process reflects direction, progress, and energy. It
doesn’t stop at one place but continuously moves. Also,
when I skateboard down a hill, I feel like water flowing
with a fluid motion, as if I can go anywhere, without
boundaries. That motion also reflects in my work as
constant curves and lines.
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Yoon Hyup, Good Night (Manhattan)
(50.8*60.96cm, krink on canvas, 2014)
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Yoon Hyup, Eternal Echo
(24.4*34.4cm, watercolor on paper, 2012)
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Yoon Hyup, Dragon Tale 1
(24.4*34.4cm, watercolor on paper, 2012)
ON THIS PAGE

Yoon Hyup, Seoul Map
(acrylic on canvas, 2013)

You often collaborate with other enterprises, such as
Facebook and Nike Jordan. Besides that, do you have
any plans to exhibit your own paintings and works
that contain your distinct art style?

Recently, I opened a private exhibition in Shibuya,
Tokyo, called <Rhythm and Flow>. With a good
curator and a good gallery, I am more than willing
to come to Korea, too, as I am continuously looking
for opportunities. However, my other collaborations
reflect a part of me and my art style as well. Firms
that have collaborated with me previously really
know me well, understand my art philosophy, and
respect my artwork. Some of my clients even give me
total freedom in painting what I want because they
completely trust me and my work. So, I still have
plenty of chances to express my distinct philosophy
and style through collaboration.

Experimenting with movements, Yoon Hyup utilizes
lines, dots, curves, and colors to embody his identity
in his artwork. His curiosity for daily life inspires him
to create more astonishing works that reflect him as
an artist and a person. He hopes to sustain his art
philosophy and artwork by constantly discovering
new things in his surroundings and twisting them to
see if he can create something extraordinary out of
ordinary things.

Kim Doyoon
Tattooist
doydesign@gmail.com
www.instagram.com/tattooist_doy
2005 M.A. Visual Design, Seoul National University
2008 Tattoo Studio <INKEDWALL> Open
2015 Lecturer,<낯섦, 타투>,TED Sinchon
2015 Lecturer,<관습에 대한 자가진단>,TED Sinchon
2016 Director, Group Exhibition <God Bless Tattoo>
2017 Judge, <International Tattoo Convention Ningbo China>
2018 Judge, <China International Tattoo Festival>

TATTOOIST
DOY
“The Stories Within the Lines”

Filled with hundreds of small ink bottles and wooden
furniture, the studio welcomed ACCESS with an unexpected
warm home-like ambience. Various sketches and photos of
tattoos that almost looked like pencil drawings with a touch of
watercolor immediately broke the stereotypical image of tattoos
and introduced me to a completely different world of tattoos. In
between appointments with hundreds of clients, busy tattooist
Doy shared his thoughts on artistic, philosophical, and personal
meanings behind tattoos.
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TAT T O O I S T D O Y

by. S O OYE O N K I M

Tattooist in Korea is not a fairly common job. What inspired
you to become a tattooist?

I majored in Industrial Design as an undergraduate, and
studied Visual Design in graduate school. I began working
as a designer in a company and was quite dissatisfied
with such low valuation of my work, both economically
and socially. I wanted to find a job that really valued my
talent, and I knew that drawing by hand was my talent. I
examined possible options, and tattoo artist was one that
could use my talent, and that I could be passionate about.
I immediately called a local tattoo shop and asked for its
hourly wage, which was over ten times my current hourly
wage. As I got to know more about the life of a tattooist,
I knew that working with tattoos would be meaningful.

As a tattooist, I’m sure you are aware of the negative image
it has in Korean society due to its illegal aspect. How did
youtrytoovercomethisnegativeconnotation,andwhatare
some messages that you try to express through your work?

Working with tattoos in Korea wasn’t easy. I couldn’t
easily ignore their negative public image. When the media
reported some bad news about a gang, they usually had
close shots of the gang members’ tattoos, usually in the
style of irezumi. They were usually full-body tattoos
with bold colors, and often intimidating images. Thus,
the tattoos metaphorically represented the gang, giving
tattoos a negative public image.
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When I first started working with tattoos, I didn’t want
my family to be worried or distressed. I promised to make
sure that my work does not cause negativity. That is why
I openly share and practice my belief to not illustrate
obscenity, perversion, or anything anti-religious. Thus, I
had to move away from the initial genre of tattoos (prone
to prejudice), to something I could proudly show, even to
my children.

What are some of the most important aspects that you take
into consideration when designing tattoos for clients?

In designing tattoos for clients, I take great care to make
sure that when a client looks at the design at any time,
they don’t feel discomfort, dissatisfaction, or regret. That is
why I always try to draw something positive—something
related to love, happiness, and hope. My designs usually
are fine-lined, with delicate use of color to give them extra
warmth. My daily mood may be reflected in my design,
so I pay attention to it to provide the most positive work.
Many clients also put a lot of importance on the physical
space of the tattoo shop because they will remember the
experience of being tattooed. Therefore, I also attend to
the studio interior, making the atmosphere warm and
comfortable.

A tattoo is something that lasts for a long time, and carries a
different story for each client. How do tattooists and clients
‘co-create’ to produce the best possible outcome?

To create the best synergy, the client must understand my
work and style. A tattoo is an interactive work requiring
time and understanding between the tattooist and the
client. I work on as many as five designs a day, and before
I meet any client, I spend a lot of time trying to obtain
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as much information as possible. Although I try to gather
sufficient information through the client’s SNS accounts
and by asking questions, the information I can acquire
is often very limited, and it’s quite difficult for me to ask
clients personal questions.
It’s difficult to satisfy those clients who do not have a good
understanding of my work. For example, some clients
ask for a bold and intimidating dragon tattoo even after
looking at my work on Instagram. In the same way that
I cannot produce satisfying work for clients without a
good understanding of them, if clients don’t have a good
understanding of my work, the best outcome cannot be
produced. A tattoo is something that the tattooist and the
client create together.

What allows the tattoo market to keep expanding? What
do you think is the most important factor in creating a
sustainable tattoo market?

The tattoo market has vastly changed due to the advanced
development of the Internet, especially SNS postings.
Through this, the amount of interaction between the
clients and tattooists has increased significantly. The
clients’ expectations have risen immensely since they
are exposed to thousands of possible designs. Thus, they
request some designs that have not previously been done.
For example, some clients bring examples of actual watercolored paintings and ask to have it tattooed.

tattooing. Tattooists all over the world communicate with
each other through SNS and by looking at each other’s
work. We act as competitors and make improvements.
I also look at other tattooists’ work through SNS when
developing designs, and I learn a lot from them. I was able
to develop my own unique style through these kinds of
interactions, and, thus, they are crucial for tattoos to be
sustainable. I am currently targeting the tattoo market
outside of Korea to bring positive growth in the market.

Tattooist Doy was able to develop his own unique style
based on interactions with clients and with other similar
tattooists. With many creative designs implemented every
day, the future of the tattoo market seems bright. Tattooist
Doy also talked about the extensive changes in the tattoo
market due to the immense amount of interaction between
the tattooists and clients. Through such interaction via
SNS, a tattoo—once viewed unfavorably in society—is
slowly being perceived more positively, and the tattoo
market continuously improves and remains sustainable.

In addition, tattooists communicate with themselves
and make improvements on the designs and methods of
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A portrait of tattooist Doy
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Tattoo sketches by tattooist Doy
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Tattoo work by tattooist Doy
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PORTRAIT OF CONTEMPORARY
DONG DONG
SEOUL STREET ARTS FESTIVAL

ACCESS 32

ACCESS 33

Portrait of Contemporary
“Observing and Understanding”
b y . S O O I N PA R K
Generational conflict in Korea is growing more and more
severe. This is especially apparent in various new slang
vocabularies designating certain generations; for instance,
thewordGeupsikchung(급식충),‘school-lunch-eaters’,means
childish teenagers, and Momchung(맘충) implies mothers
who allow their children to misbehave in public spaces. To
discuss the generational conflict in Korea and its solutions,
ACCESS met Honey Kwon, the curator of the exhibition
<Portrait of Contemporary>.
Kwon says this expansion of conflict resulted from the
increasing speed of development that modern society
faces. People cannot keep up with the speed at which the
environment changes. This is especially apparent in Korea,
where rapid economic growth took place after the Korean
War. The senior generation experienced an extreme shortage
of water and electricity during the war and afterward, which,
few decades later, became unimaginable. The younger
generation often feels upset that the older generation

became very fastidious when it comes to using water and
electricity. These kinds of events and interpretations, in the
end, lead to misunderstandings.
<Portrait of Contemporary> opened at the Woljeon
Museum of Art Icheon and ran from July 25 to September
24, 2017, to deal with this problem. Featuring four different
generations—childhood, adolescence, adulthood, and
senescence—the exhibitition aims to help resolve the
generation conflict by offering the audience an opportunity
to observe and understand each other.
First way to achieve that goal is to avoid any clichéd
description of each generation and let the audience observe
the reality. Instead of generalizing the feeling of empathy,
the exhibition aims to depict people as they are in their
everyday lives. “Too much emphasis on pain might bring
adverse effects,” says Kwon. Surely there exist artworks in
the exhibition that express sorrow. Focusing only on one
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generation’s agony however, might evoke negative emotions
from members of other generations who may be thinking
that their own lives are just as painful. The exhibition seeks
a more relaxed reflection.
An example is <School Reunion> by Myungsoon Ji. It is a
ceramic sculpture of a mother coming back home from a
school reunion, dressed up, but holding a shopping basket
in one hand. She is a realistic and typical Korean mother,
who has her duties and worries as a parent but enjoys her
life to the fullest, dressing up and attending school reunion,
with possible limitations. Another example can be Sohyun
Kim’s series of artworks portraying twenty-somethings
and their part-time jobs. Kim is, in fact, a college student
herself who does part-time work. That is one of the reasons
why her works are so real. Instead of describing twentysomethings in their part-time jobs as sad and miserable,
she tries to show the boredom caused by repetitiveness in
modern society.
In addition to not focusing on specific generation’s
misery, Kwon says she also tried to display humanistic
and straightforward works rather than works that are too
abstract or metaphorical. Abstract works are often hard to
understand without an in-depth knowledge of the context
of their creation, and they open up a too-wide variety of
subjective interpretations by the audience. The exhibition
therefore focused on more realistic portraits in order to make

it as easy as possible for people to observe each generation
as it is. Every painting and sculpture features rather natural
and ordinary human beings. As soon as visitors look at any
work, they can effortlessly recognize the emotions that the
portrayed individual carries. For example, just a glimpse at
the middle-aged man standing in the gloomy rain—<Rain
Falls> by Soonchul Park—allows us to feel the hardships he
has gone through. Generational conflict occurs when one
objectifies the other, but the person in the painting feels like
a “human,” not an object.
<Portrait of Contemporary> offers deep insight into
the meaning of understanding among generations. The
exhibition emphasizes the importance of looking at people
without any prejudice or stereotypes, and it exemplifies
one of the ways in which this could be done: it enables
the audience to take time to observe. Observation is
made possible by not stressing just sadness but rather by
displaying works that can be straightforwardly interpreted.
<Portrait of Contemporary> suggests that for conflicts to
melt away, understanding through observation is required
as a key value.
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Soonchul Park’s works at the exhibition (2017)
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Myungsoon Ji’s works at the exhibition (2017)

Dong Dong
“Beyond the Curtain”
by. B O DA M J E O N
<Dong Dong>, a creative masked dance, set with splendid stage lighting and fog effects, takes audiences through 500 years
of time travel to Goryeo. Flowy dresses harmonized with special production effects give dynamic movements while melodies
and lyrics touch audiences’hearts. Amid applause, the curtain drops; the show has presented a long-forgotten gift of tradition.
ACCESS interviewed the creator behind the curtain, Yook Ji.
<Dong Dong>, sponsored by Jeongdong Theater, incorporates Korean traditional masked dance with modern drama
narrative. A story of finding one’s own persona, the play is silly and light-hearted yet aims social discourse at the issue of
selfhood. Removing and donning their masks during the show, characters oscillate among honesty, deceptiveness, boldness,
and cowardice. Yook Ji, the play’s director, shared the story behind the production and emphasized the sustainability of
traditional performing art in the current system.
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<Dong Dong> deliberately breaks customs of traditional
masked dance. Yook Ji mentioned in an interview, “Korean
traditional masks which survived till these days are from
Chosun. They have fixed narratives such as satire on
Yangban and corruption of religion. Accordingly, facial
expression and muscle structure of masks are made for
roles of those specific narratives.” Acknowledging the
inevitable connection between the narratives and masks,
Yook Ji daringly infused a story of Goryeo, 500 years
before the Chosun. The time difference creates an exotic
plot in the spirit of “A Midsummer Night’s Dream.” More
importantly, the production separated the masks from the
given narratives. Yook Ji’s experiment here shows the ability
of Korean masked dance to embrace varying narratives,
granting infinite possibility.
Yook Ji sees the danger that Korean traditional masked dance
faces currently. Despite the importance of masked plays in
relation to the emergence of contemporary plays, Korean

traditional masked dance is hardly seen in a proscenium
stage. Yook Ji embraced the mission of introducing Korean
traditional masked dance with a contemporary approach.
In this regard, he said, “tradition no longer has choice unless
it wishes to remain sealed in museum.” To survive and
thrive, tradition cannot be more desperate than it is today.
The process of tuning between modern and traditional is a
ceaseless process, yet the product ignites public recognition.
The art society still experiments with the ratio of tradition
and modernity.
<Dong Dong> presents a tradition approachably, yet a
fierce struggle for production members takes place behind
the curtain. Beyond the entertaining movement, songs, and
drama, there are efforts, conflicts, and anguish to revive the
tradition.
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Scenes from <Dong Dong> (2017)
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Seoul Street Arts Festival
“Bring Life to the Streets”
by. S O HY U N A N
In Gwanghwamun on a breezy autumn day actively thrives the Seoul Street Arts Festival, an annual festival that brings quality
streetartstocitizens’doorsteps.ACCESSinterviewedaneventexecutiveoftheSeoulFoundationofArtsandCulture,Jae-hwan
Jang, to learn more about the festival’s identity and aim.
Home to numerous iconic events, Gwanghwamun stands as one of the most pivotal locations that takes part in the turmoil
of modern Korean history. “In order for a festival to be successful, the location must embody values of sustainability,
diversity, and accessibility,” revealed Jang, “which is the reason why we chose Gwanghwamun, along with Cheonggye and
Seoul festival grounds, as the festival location.” Civilians’ laughter and artists’ performances resound through the open
festival squares, creating a synergetic festivity and revealing the true meaning of the festival.
The festival embodies “A Joyful Consolation”—a kudo for everyone who joins the festival after a rough workday. The message
of comfort and freedom that we all deserve is imprinted in various event elements, ranging from main performances to
promotional leaflets. While many performances enhance the diversity of the festival, one of the most notable pieces is Pelat,
in which the audience joins to move, hold, and carry a pillar. Through an unplanned physical communication between
other individuals and the pillar, the audience experiences an exhilarating catharsis from the burdens they hold as the
pillars of the family, school, and work. The expressions on participating audience’s faces make clear that the act of relieving
themselves of their daily burden is a genuine consolation.
While street performances received peculiar glances in the past, this festival is different. Jang states, “I refuse to accept the
prejudice that ‘street art is unpopular art’. In fact, it most actively breaks boundaries and walls between the audience and
the performer than any form of art. That’s what we need for everyone.” He is right, as the constant engagement from all
participants completes every performance. “It’s not just about the performer presenting what he or she has, but it’s about
integrating different ideas from everyone,” Kim emphasizes. Such aim is clear even among performers, which diverge in
culture, language, ethnicity, and style. Yet such divergence is not a source of threat; as long as the “political and economical
logistics,” and “people’s will to continue the festivity” continue to cooperate hand in hand, the spirit of street art will
continue to prosper.
TO THE RIGHT

Cie Yann Lheureux, Gravity.0 (2017)
Joan Català, Pelat (2017)
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YOUNG IN KIM

“The Journey of Research in Design and Fashion”
Researcher & Professor
youngin@yonsei.ac.kr
1982 M.S. ENSAD(Ecole nationale superieure des Arts Decoratifs), Fashion Design
1986 Dr. Arts et Sciences de l’Art, Universite Paris 1 Pantheon-Sorbonne, Fine Art
2007 Fashion Art Exhibition - fragrance of tradition
2010 Taekwang 60th Anniversary Exhibition Art & Movement
2014 International Fashion Art Biennale in Seoul
2016 Excellence in Oral Presentation, The Korean Society of Costume

Young In Kim, professor of Human Environment and Design, has conducted uncountable studies and published
booksandpapersthatuncovertheuniquelinkagebetweencolorsandfashiondesign.ACCESSmetthisinfluential
researcher in the field of Human Ecology for more than 30 years. We asked about her attitude and inclination
towards academia and beyond.

by. Y U N A H KO

You majored in fashion design and achieved both Master’s
and Ph. D degrees in Paris, one of the most trendsetting
cities. What made you become a professor rather than
beginning to work in the fields?

I stayed in Paris in the late 1980s, a fascinating era when
world-famous designers held remarkable high-end,
contemporary fashion shows. Paris, a pioneer in fashion,
had already begun lectures in luxury marketing, trends,
and collaboration in colleges. After studying in Paris, my
academic advisor asked me to join as a professor. Since
studying fashion in Paris at that time was a privilege, I felt
obligated to bring my knowledge and discipline back to
Korea through lectures on design and fashion.

You are currently the Chief of Korea society of Color Studies,
and you are known for your research on colors. Please tell
us about it.

Before Pantone introduced a color-matching system with
cardboard sheets and allocated all possible colors with a
specific number, no global standardized color reproduction
system existed. Pantone allowed designers to match and
produce specific colors regardless of equipment, location,
and manufacturer. In Korea, I managed the Korean
standardized COS (Color of System) and distributed it
to the industry, clamoring for a standardized system. The
colors used in fabrics had to be meticulously measured
to match. Paying attention to the small differences in
brightness and saturation, which only the specialists can
evaluate, I resolved the problem that fashion designers in
Korea were struggling with.

You participated in International Fashion Art Exhibition
2017 in Paris last summer with the theme Cross-Cultural
Convergence. Is there a specific reason for the usage of color
red in your work “5 elements with fashion image color”?
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In the exhibition, we were asked to choose among the
three colors – white, black, and red. I picked red and began
making patterns. We tend to associate red with China, but
we Koreans also have an intimate linkage with it. Kings
and queens were always dressed in red and it is included
as one of our 5 traditional colors (obangseak). I also
know the power this color has when used in long dresses.
Since my dress was a combination of the two patterns – a
Western style long dress and Korean traditional long skirt
– I wanted to attract the audience by using red as the main
color.

Your previous exhibitions seem to have a great relation with
the four elements – water, fire, air and earth, and it seems
like your research connects as well.What made you focus on
the four elements and interpret them for fashion?

Water, fire, air and earth are my core concepts for
fashion design. For instance, we can easily detect visual
transformation in water. Such transformation can be
shown by using different design shapes or fabric colors,
which delivers feministic imagery, especially when
produced with soft and transparent elements. Looking
at scenes of fire burning allows me to imagine dreams
because I believe fire to be a metaphor for lively things. Air
represents the space that a space for flight and freedom.
Lastly, earth is a gift to us, a combination of the other
elements. In this sense, the power of fire, air, water, and
earth represents the values I promised to deliver through
design.

You were one of the advisory committee members when
RE; CODE launched their first collection. They pursue
sustainable clothing in fashion industry by addressing
environmental problem. As a researcher and advisor, how
do you evaluate this effort?

PAGE 43, 44 Young In Kim, 5 elements with fashion image color (2017)
PAGE 47 Young In Kim, Air of time (2002)

RE; CODE remains sustainable, setting a good precedent
in the fashion industry because it does not merely focus
on recycling. The brand started off by considering a way
to handle clothes that failed to meet customer needs or
desires during previous seasons. Kolon Sports is a global

fashion brand that produces bi-annual collections every
season, so the influx of clothing being wasted became
evident, and the burden was theirs to bear and remediate.
They reformed the patterns by adding or removing some
parts, employing new designers to focus on turning the
clothes into something completely different. In this way,
I believe they are practicing sustainable fashion in Korea,
slowly but continuously solving the problem of industrial
waste.

ACCESS plans to discuss the value of co-creation in today’s
society in this issue. I believe that co-creation in the fashion
industry is often shown through brand collaboration.What
is your thought on collaboration?

With hundreds of brands being launched and disappearing
every year, I believe collaboration could be a way to
overcome hardships. The synergy produced by two or
three brands combined is more powerful than attempting
to survive alone. LG and Prada set the tone by introducing
the collaboration in Korea, which extended to fashion. The
thing to keep in mind is that collaboration should be a winwin strategy, both brands must succeed. If collaboration
creates success for only one brand, the value of a joint
endeavor is gone and collaboration becomes meaningless.

It has been 30 years since you have been working as a
professor and a researcher. What essential feature should
a researcher have? How would you describe yourself as a
researcher?

Research should be conducted based on one’s interest
and enthusiasm for a subject. Enthusiasm for a field helps
researchers add valuable findings. My inclination towards
fashion design began with my curiosity about colors. As
mentioned previously, before Pantone, I was the one who
analyzed colors and published COS for categorization.
Analyzing colors and publishing COS for categorization
helped me find and stay focused on the same field for
30 years. Therefore, as long as my students need my
knowledge and I have a subject to teach in this college, I
plan to stay and contribute to new findings with my pupils.
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The Korean fashion industry is fortunate to still have Young In Kim, who is inspired by working,
researching, and teaching. Society tends to believe that diverse experiences across job increase
competence and create more opportunity, but Professor Kim is a great example that one can
remain sustainable by concentrating in only one field. Remaining at the same place is never easy,
but Kim promises to contribute and communicate her research to the Korean fashion industry.

ACCESS 46

ACCESS 47

STORY

AHN SOOK-SUN

“A Voice of History to be Treasured”
Pansori Singer
1993 25th Korean Culture and Arts Award
1997-2001 Artistic Director at National Changgeuk Company of Korea
1999 48th Seoul City Cultural Award
2003 Professor at Korea National University of Arts, Music Department Vocal Major
2012 Co-Chairperson at 82nd Chunhyang Festival
2013-2015 Artistic Director at National Gugak Center, Folk Music Group

With Ahn leading the rhythm, the luring voices rang in the air when ACCESS entered the studio. Ahn Sook-Sun,
consideredoneofthegreatestsoriggun(pansorisinger),warmlygreetedustotellusabouttheastonishingpowerof
pansori.Singingshortversesofafewfamousworksthroughouttheinterview,sheintroducedustointriguingstories
andemotionsinpansori,explainingthebeautyofexpressingthehappiness,rage,love,andregretsthroughmusic.

by. S O OYE O N K I M

Pansori is not an easy genre to comprehend.When did you start to understand the true emotions and meaning of pansori?

Pansori is a combination of literature, theatricals, and music. When I first started, I didn’t know what I was singing
because I was too young to know anything about the hardships of life, such as the failures of love. I didn’t understand the
dialogue between Yi Do-ryung and Chunhyang, the complication of their love, and the general meaning of the overall
dialogue. I started comprehending pansori well when I entered the National Changgeuk Theater in 1979. Changgeuk and
pansori are different. Pansori is similar to a monologue while Changgeuk is more similar to a play. In Changgeuk, I got
to portray various characters such as Chunhyang, poor wife, and even a rabbit. This experience helped me understand
pansori better, and became the turning point in my pansori career. However, as expressing the emotions of characters
that lived in different time period is difficult, even to this day, I am still in the process of learning.

What do you try to convey to the audience? What is the most important thing that you consider when performing?

Pansori is different from most other contemporary performances, as the audience plays a critical role in creating a
favorable ambience for the singers. Guimyeongchang — the audience with exquisite taste in pansori — must have full
understanding of the narrative in order to create the perfect rhythm. For instance, if the audience yells, “Ulssigu (Hey)!’
within a certain phrase or situation, the singers may respond by extending a line a little bit, similar to how jazz performers
improvise. The exchanges between the audience and the singer build up throughout the performance to create the perfect
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rhythm, and in the end, ring the audiences’ hearts. Pansori
receives appropriate response from the audience, I believe
that pansori becomes one of the world’s greatest musical
art forms.

What place does pansori take in the current music scene and
what are some limitations pansori faces today?

Pansori was the mainstream music in the mid-1900s.
During that time, the seats were usually quick to sell out
because it was music that carried our lives and told our
stories. But now that the world has opened up to all kinds
of cultural exchanges, the mainstream music has shifted.
There are a few factors that limit pansori from being
fully accessible by the public due to changes in culture.
The concert halls and stages have become much bigger
due to increased popularity of operas and musicals. But
unfortunately, pansori is best experienced in a small space
because the little details and accents such as moans, sighs,
and exclamations play an important role in understanding
our music’s narrative aspect. However, because of such
expansion in the size of the halls, many concert halls
require the use of microphones which then makes it
difficult for the audience to fully immerse itself in our
music.

What improvements do you think can be made for the
sustainability of pansori?

I wish there were more concert halls that do not need such
amplifiers. For instance, concert halls in Edinburgh and
Carnegie Hall and Lincoln Center do not use any sound
facilities for pansori performances. Instead, they have the
buildings constructed in a way the natural sound could be
preserved so the sound could be fully experienced by the
audience. I wish there were more concert halls preserved
like that in Korea.
It is undeniable that pansori is starting to become
unfamiliar and difficult to approach. If this continues, our
songs will start to get lost. So we must provide connection
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by holding concerts of various sizes. We have to maintain
the familiarity to the public with these concerts so that our
songs will not be lost to tradition.

I personally love the piece you performed at the 2017
PyeongChang Winter Music Festival, “Three Sarangga for
Pansori, Cello, Piano, and Buk,” composed by Jun-hee Lim.
It portrays a wonderful dynamic mix of theWestern classical
instruments and Korean traditional narrative song. How did
you come to combine such two different genres together?

When I performed with a symphony in the late 1980s, an
audience member came up and told me that he had never
heard of our music—pansori—before. This was when I
realized that instead of waiting for the audience to come
voluntarily to find our music, I should directly find them
myself to deliver our music. So I collaborated a lot with
symphonies, performing at various stages to apprise our
music. The “Three Sarangga” was also a successful attempt
to spread pansori to the town of Daegwallyeong. The
more interest people show us, the more we are able to
produce something beyond our expectations. Conductors,
composers, and other musicians become very enthusiastic
about trying new collaborations, working together to
produce something new, if the public acknowledges such
efforts. This mix of pansori and classical music was the
result of such endeavor.

What are your future plans?

Because I was so focused on just studying and learning
from my mentors, I didn’t have time to look around
at the environment of the pansori scene until recently.
Looking back, I realize that my mentors have dedicated
and sacrificed all they have to pave the difficult road of
sustaining the tradition of pansori. They provided spaces
that they owned and taught pansori with all their hearts
and efforts. I wish to become like my mentors and work
for continuation of the tradition. To achieve this goal, I am
trying to give small performances at various places and
provide lessons for all generations.
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PAGE 49 Ahn Sook-Sun

PAGE 50 Ahn's pansori performance, Sugungga (2015)

PAGE 52, 53 Ahn's changgeuk performances (Chunhyangjeon, Simcheongjeon, Chunhyangjeon, Guwoonmong)

Also, I believe that pansori is not getting the recognition that it deserves today. I am afraid that due to such a lack of
exposure, our stories, our language, and our emotions will get lost. To prevent this, I wish to provide more chances for
the younger generation to get exposed to it. I believe that just a brief exposure—for instance holding short classes at
kindergarten—will allow the children to experience the fun of pansori and thus help sustain the familiarity of our sound.

Throughout the interview, Ahn stressed the importance of continuing the familiarity of pansori to preserve it as a
sustainable treasure of Korea. Although pansori’s popularity started declining due to dynamic historical events, pansori
plays an important role in preserving our history, philosophy, mind, and soul. It paints a portrait of Korean people’s lives
through history, and can only be completed with the harmonious response from the audience.
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IK JOONG KANG

“Constructing the World
through Engagement and Connection”
Installation Artist
www.ikjoongkang.com
Ikjoongkang@gmail.com
1984 Hong Ik University (BFA), Seoul, Korea
1987 Pratt Art Institute (MFA), Brooklyn, NY
1997 Special Merit Award, 47th Venice Biennale
2012 Korean Art and Cultutre Award, Republic of Korea

As one of the most renowned artists of the time in Korea, Ik Joong Kang has the fanciest of the exhibition
history.Yet,insteadofimmersingintoivory-towerattitude,Kang’sworkopensuptothewholenewworldwhich
everyone shares with each other.The grandeur, multiplicity and familiarity of his public art work is a manifesto
for connection, a calling for a universal perspective.

by. S E U N G A H N O H

From where do you get motivations for the works you do?

I believe inspiration is a gift which is given when you
see the world with a child’s perspective of curiosity and
simplicity. It’s a bonus, I’d say. I usually get ideas in the
shower every morning, and unravel them one by one at a
studio. My drawing method is not complicated at all: draw
with the eyes closed. Draw with the left hand if possible.
Draw even when you’re not good enough. Draw when
you’re happy. Draw when you’re hungry or sleepy. Draw
what you know. Draw something easy. Draw what’s around
you. Draw while learning and listening. Draw lying down,
standing up, or even while running. Draw with your eyes
half open. Draw yourself smiling.

You worked on the project <What I Know> and a wall

painting on Flushing-Main Street station, New York. What
do you think is the particularity which public art has
compared to other genres of art?

Communication with the public is crucial from the
planning stage. Compared to other genres, you should
have more understanding regarding the materials and
safety. More importantly, you have to consider the social
responsibility you have and the way in which you want
to communicate. It is unimaginable to alienate anyone
for their political stance, race, religion, or gender. Public
art has to embrace the whole world, communicate, and
visually record their thoughts and values.

<Moon of Dreams> is a grand-scale project which consists
of drawings by children all around the world. Is there any
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particular reason to your devotion for children?

I consider the work I do with others more important than
my own work. I have collected around a million pieces of
drawings from children of 149 different countries since
1999. Whenever the children send me their drawings
on a 3 inch paper, I attach them on a board to make a
panel. Together, the precious little drawings become
an impressive work of art. Children are like idea power
plants. It is such a great fortune to be the person to see the
explosive power of their imagination. For me, the works
that I do with children are the main dishes. My own work
would be a dessert, or an appetizer maybe.

The theme of your works on Hangul (Korean alphabet) and
<MoonJar>isconnection.Whendidyoubecomeinterested
in the subject?

I consider Korean character and moon jar, the two great
treasures, are the key to our nation’s reunification. Once

I settled in New York, I wasn’t doing anything important
for my country while the country I was born and raised is
divided into two. Being separated from my homeland had
me see myself in relation to the very country. In an attempt
to connect South and North Korea by means of children’s
dream, I tried to float a large ball covered with hundred
and twenty thousand drawings drawn by children on
Ilsan lake park. Unfortunately, whilst installing, the ball
was accidentally torn, slanting to one side. It was a total
disaster. I had to gape at the torn ball for long. Brooding
for a while over possible ways to rescue the grand work,
a great idea flashed across my mind—It’s a moon jar!
Millions of Children’s dream was standing stately in front
of me. Moon jar, a beautiful terra alba jar which consists of
two separately made parts, is made while as it comes out
of a kiln. I think this is analogous to the Korean character
which makes intact sound when a consonant and a vowel
come together.

What is the message you are trying to communicate
through the theme“connection”? What do you think is the
significance of the theme in modernity?

STORY

For a month in September 2016, I had my exhibition
<Floating Dreams> on the Thames in London, with the
elders who had left their home in the North. I still can’t
forget the image of them crying like a child, drawing picture
of their homeland. Their only dream is to visit hometown,
if only once. I believe that their earnest desires floating on
the foreign water far away from home have made through
the Atlantic, Pacific, and finally to Daedong and Duman
river—we are all blended with each other through wind,
and connected through lands and waters.

I find what you said during an interview, that “the most
important thing is to know oneself”particularly striking. Is
there anything in particular that you have done in order to
know yourself?

You don’t become a philosopher just by reading other
philosophers’ work. No matter how small and petty, to be
a philosopher is to see the world through the window that
you have made yourself. I believe that is the way you can
get to know yourself. For one who considers the world he

lives in as not separated from the universe, there is no right
or wrong in the process of getting to know oneself.

What do you think is the relationship between individuality
and community?What is the role of public art in connecting
the two?

To be an artist is to express oneself in the bigger picture
of the community, and the general public reaffirm oneself
by means of the artist’s work, connected with each other. I
think politics, arts and sciences all belong to the same great
circle. To make an analogy of fishing, artist throws a rod,
and scientist hauls a fish. Economist divides the fish, and
finally, politician distributes that. If you don’t throw a rod,
you can’t cut or divide anything. It would lead to an end
of circulation. I believe that the artist’s duty is to change
the dividing line into a connecting line: he should keep
the community connected, circulating rather than divided
into rambling pieces.

How would you like to be remembered?

I don’t want to cling to the idea of leaving my name
behind. A boat which traverses the river does not
leave traces behind. For I’ve diligently rowed the
oar of life, it’s time to wait for the boat to reach
the other side of the river now. I feel relieved that
there is no fixed destination for artists who have
climbed aboard the boat of life. Every relationship
is a destination, and the goal is to experience and
cherish every moment.

Kang will continue to work as an artist, philosopher
and a communicator, actively incorporating
people’s idea in his work. The message he conveys
through his work reverberates through the world,
giving hope to the general public. His love and
affection towards people of all ages, gender,
religion and culture speaks to us with great
appeal, bringing all the people to see the world in
a different perspective and sympathize with each
other.
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Detail of ‘Floating Dreams’, 500 Drawings by
North Korean Refugees about Their Hometown
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Ik Joong Kang, Esquisse of ‘Floating Dreams’
(10*10*10m, 2016)
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Ik Joong Kang, Samramansang
(Variable size, mixed media, 1984-2014)
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Ik Joong Kang, Happy World - Scattered Crumbs
(150*150cm, mixed media on wood, 2011-2014)
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IAB Studio: I’ve Always Been and Will Be
by. B O DA M J E O N

A backstreet of Gangnam’s quiet residential and business
district may seem like the last location for the young and
trendyIABStudio.Asthebasementdooropened,thestudio,
seeminglyunorganizedbutfilledwithvividcolor,welcomed
ACCESS. The TV playing cartoons, haphazardly placed

artwork, sketches, and framed pieces, and Nike shoe boxes
all demonstrate the studio’s diverse history
IAB Studio, one of the hottest art studios in Korea, is
an acronym of “I’ve Always Been.” Limitless, the studio
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aspires to touch varying facets of art. From three necklaces
in Beenzino’s <Dali, Van, Picasso> album cover to a
NIKE Air Force special exhibition, the studio matured in
magnitude and significance. Members of the IAB Studio,
Han June Kim, Dong Min Shin, Dong Suk Kang candidly
chatted about the studio’s beginning, its driving force, and
its future.
Defining IAB Studio in one way is difficult. Art studio,
art crew, creative director, music art crew—all labels for
the studio—merge themselves into the current project.

Working on various fields, the IAB Studio has gone through
metamorphosis and acquired different names along the
way, indicating the boundless nature of the studio.
The first batches of artworks revolved around music:
<Dali, Van, Picasso> pendants and cover, “So What”
motion picture, and many more. Around that time, media
called the studio “music crew.” The images on the verge of
analog—especially regarding work—and digital intrigued
people as a stunning first impression. Dunhill, Pepero,
and Kiehl were the first brands to recognize the studio’s
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potential power for the commercial market. With these
collaborations, the IAB Studio infused its wit and color
to the brands, which gave the brand image a new spin.
Never stopping to expand its influence, the studio further
diversified its portfolio by adding a fashion element,
working with MISCHIEF and acting as creative director
for a Nike Air Force exhibition.

yet the model of “doing something fun” remains the first
and foremost factor that sustains IAB Studio. From the
beginning till the end of the working process, the members
continuously ask, “is this going to be fun?” Kim added,
“what holds the IAB Studio together and allowed the path
we have been taking is the idea of working with something
we all love.”

The working space of IAB Studio was a collage of previous
works; completed art pieces were placed all over the
studio. When asked to describe the spatial feature of the
studio, Shin gave an analogy of a USB. Shin said “our
artworks are produced in analog way, meaning that they
exist in real world with mass and volume. After projects
and works, the physical space gets filled similar to that of a
USB. The space gets smaller over time, but I am proud as I
look around. Everything in this studio have been touched
and made by us.” Three members agreed that the working
space becomes a meter of the studio’s progress.

Apart from the indifference towards others’ judgement,
the studio has a will to send out a message to young artists
and aspiring students. Shin shared that “we are showing an
alternative route to be an artist beside the traditional route
of going for a doctorate degree or holding a conventional
exhibition. Our way of being an artist proves that it is not
impossible to have achievement as an artist.” Like a cool
older brother, who proved to be successful his own way,
the studio set an example of an alternative way of being
an artist.

The clothing of the three interviewees revealed their
different personalities. While Kim was neatly dressed in
black crew neck sweatshirts, Shin covered himself with a
sky blue SUPREME windbreaker set, and Kang was comfy
in his IAB custom-made gray hoodie. Similar to various
clothing tastes, interests and styles of members vary greatly.
To enable communication among the members, Shin said
“we adjust frequency similar to that of a radio.” When the
members tune into the same channel, exchanging ideas
in nuance, abstractive, or descriptive ways, IAB has a way
of ping-ponging the ideas. The concept of frequency may
seem confusing and bizarre, yet the members all agree
that being able to tune one’s frequency is the crux of cocreation within the studio.

There are million names to call IAB Studio, yet none of the
descriptions may be complete or wholesome for the studio
whose nature is bound by no limit. What we ought to do
is to witness the aspiration of the studio in 2018 that Kim
described as the true beginning of IAB Studio, where the
only source of recognition of the studio is through the art
projects.

In 2014, when the studio kicked off, Kim recalls “we were
just friends hanging out together looking for a simple
amusement of doing something fun together.” Since the
establishment, the studio has developed in multitude,
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Haenghwatang: A View of Colorful Microcosmos
by. S E U N G A H N O H

AtasmallalleybetweenAhyun-dongandMalli-dong,stories
hang on the space to attract wandering souls.The curiously
intriguingvisionofHaenghwatang’socherbuildinggivesoff
a mystical sensation, invitng people to see what’s within.
Artists, residents and travelers gather to share their daily
lives, inspirations and projects in the multi-faceted space.
Haenghwatang is located at the lowest right edge of
Ahyundong, in the middle of a town under urban
renewal plan. Since the studio has settled in town, the
town has gone through many changes, revitalized by the
multifarious projects hosted by the studio. As the name
of the studio suggests, the old, renovated public bath
now serves as an art studio, café and a bar, attracting
those who are searching for the space of reflection and
contemplation. Seo, the creative director of Haenghwatang
greeted us with an ingenuous smile, as we had been old
friends. His ceaseless story gripped us through the whole
session, introducing us to the philosophy of Haenghwa’s
space and projects.
“What people most frequently ask about Haengwhatang
is,” Seo says, “why we kept its identity as a public bath.”
As the term tang (which translates into bath) implies,
Haenghwatang is still reminiscent of the old public bath
despite the renovation—coffees are served in bath baskets,
and the seats are mostly flat benches (pyeong-sang) on
which townspeople sat to chat in bathhouse locker rooms.
According to Seo, public bath has a particularly binary
characteristic. While bathing is a private, sensory activity,
public bath brings it into a communal, communicative
level. Seo wanted the studio to resemble that aspect of
public sauna, both individual and public. He rendered
the space into an open, dynamic space where anyone can
visit to engage in communication. With no doors between
different spaces, every space is connected. Walking

through different rooms for exhibitions, a room for a cup
of coffee, one feels comfortable talking to one another.

“In public bath, we strip ourselves of things that
are not originally ours. Whether you are old or
young, have tattoos or not, we all get into the same
tub in public sauna. I believe that public sauna is
where you find your real self.”

The locus of the studio is rather uninviting with
the buildings under renovation. Yet the artists of
Haenghwatang have rejuvenated the neighborhood,
studying individual’s storiesl to convey them through the
medium of art. “Bathing in Arts Day,” a recent project of
Haenghwatang, selected as a local specialization program
of Ahyun town also is in accordance with Seo’s philosophy
of space and communication. The project renders life
events into art, such as marriage, the 60th anniversary
(hwan-gap), and even residency in Ahyun town. “People’s
story and their communication,” Seo says, “is the prime
source of the vitality of space.” Every individual becomes
an artist of their own, creating networks with others at
Haenghwatang. “Individuals cultivating and reflecting on
their own world come together, building the world,” he
added.
Reaching the end of the interview, the philosopher
reminded us with a simple but forgettable fact—coming
together is possible only when the individuals exist. If one
doesn’t understand oneself, it is not possible to understand
others.
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Space Four One Three: A Space for all creativity
by. S O HY U N A N

Within the quiet district of Mullae-dong lies a web of streets
filled with hardware stores and sounds of mechanical
production.Surprisingly,theenvironmentthatseemsmost
distant from contemporary art is home to Space Four One
Three, an open studio that always thrives with young artists’
exhibitions. Amidst the tranquil autumn air that filled the
space, ACCESS interviewed one of the resident artists and
space owners, Yoon-Ik Kim, to find out more about the
philosophy and drive of the studio.
Kim created Space Four One Three for multiple complex
reasons, yet his vision was clear: create an alternative
creative space different from current forms of exhibition
space, open only to an exclusive pool of artists. Kim stated,
“it is difficult for young artists straight out of school to
actively produce and showcase their works in the Korean
society.” Such problems became a source of passion for
Kim and his colleagues to “find a way to digest other artists
in an artistic production process,” and build Space Four
One Three.
An innovative operating system is a unique aspect of
Space Four One Three, differentiating it from other coworking spaces or galleries. The space operates by utilizing
revenue from a previous exhibition as expenditure for the
upcoming project, while not charging artists rental fees
for the exhibition space. This unique, rather symbiotic,
system is a source of motivation for artists and a product
of continuous development and change. “The current
operation system of sharing one space usage manual
among various individuals is about the third prototype we
have produced so far,” stated Kim, “while it is difficult to
assess the success of the current system, we always strive
to run within a structure that can always be subjected

to change.” With such a principle in mind, Kim also
emphasized, “Successful performance of the creator, space
operator, and a designer determines the existence and the
quality of the exhibition.”
A space that is new and open to young artists is in high
demand. In the selection process for projects, Kim claims,
“there is no numerical standard that can be applied.” Yet,
the projects are chosen via careful, close discussion among
resident artists, evaluating the relatability and interest of
each project. Favored projects are those that “carry the
life experiences within contemporary society,” and are
“produced by mixing various concepts and media after
creator’s careful analysis of his or her surroundings.”
While situated in a contemporary society difficult for
young individuals to artistically thrive, Space Four One
Three is a refreshing alternative, hinting at a new way to
maintain sustainability. Kim points out that “a thorough
contemplation about the operating system that correlates
to the current trend and the interface that is valid to all
participants” is vital, along with cooperation between
a space operator, designer, and creator. A well-planned
operation system is crucial for the success of the firm and
for establishing and acquiring new artists.
For now, Space Four One Three strives to enjoy upcoming
projects in a myopic perspective. The space is filled with an
air of creativity and youth that will sustain.
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Studio’s exterior
Studio’s exhibition of Heeuk Kim’s ‘Camouflage’
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A C C E S S AWA I T S YO U.
Have you enjoyed this issue of ACCESS? Discover and discuss
more artists, events, and trending news at our Facebook page.
We will post important notices such as the magazine themes,
publication date, and the distribution sites of the copies of our
magazine.

facebook.com/accesscs2
accesscs2.org
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