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With the help of technology, we live in a global society where we are able to view and
communicate instantly with many others around the world. However, we cannot truly
understand, appreciate and communicate with others unless we have experienced the
diversity of culture in an authentic manner. Even in the workplace, it is common that
works require not only critical thinking skills, but also the acceptance of others’ differences. This is only natural, considering that we all come from different corners of the
world.
Diversity in the arts and culture is the key to a mutually enriching future for humankind.
It is not only an unchanging accumulation that needs to be preserved; it softens the
indifference of tolerance, and embraces with it the genuine humane nature of acceptance. Through art, artists share diverse experiences of the past and present, as well as
the promise of the future. This shared knowledge is what bridges the division between
tolerance and acceptance, in turn supporting the sustainability of development for all.
In this issue, we have visited events and artists from various fields searching for a deeper
understanding of what diversity means. We hope the messages included in this issue of
ACCESS will speak to you. ACCESS, as a platform where cultural diversity is warmly
welcomed, will continue to contribute to the message of sustainability.
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DIVERSITY

Diversity comes from identifiable differences among one another.
Without unique characteristics it is impossible to define one
culture. Cultural diversity in particular includes how people
think and live. In order to sustain the harmonious culture in the
present, it is necessary to focus on diversity.

- ACCESS -

AROUND THE CULTURE
JI UN LEE
SOO YEON KIM
SO YEON PARK
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AROUND THE CULTURE

“Towards a Culture of Sustainable Diversity”
b y. J I U N L E E

“ It is a privilege to be able to bridge our differences to create cultural diversity, and it is the
exploration of these differences that allow for a sustainable future. ”

Think back to our previous themes—coexistence, circulation, preservation, communication, and now,
diversity. Diversity, like the other themes, is an inseparable part of our lives—we don’t only see, hear,
smell, touch, and eat it. We live it.
It’s a term that is both so familiar yet so unknown to us at the same time. Of course, we all know that
the world is diverse in many ways. Our very societies are divided by differences of not just ethnicity,
but of class, gender, faith, and much more as well. We all know we are different—but do we truly
understand these differences?
Diversity is more than acknowledging that these differences exist. Such perceived, seemingly
permanent differentiation between individuals obscures the reality that we are mutually reinforcing.
To truly achieve diversity, you must move beyond simple tolerance and embrace the elements of
diversity present within every individual. You must be willing to share and accept each other through
exchange for a richer experience and culture for all.
What is the basis of our everyday life though? Is it coexisting or tolerating? Is it circulation or is it just
a cycle of the old? Is it preservation or a mere tradition that we follow?
In the end, it all comes down to sustainability. We must remember that diversity is an enormous gift
that we have. It is a privilege to be able to bridge our differences to create cultural diversity, and it is the
exploration of these differences that allow for a sustainable future. It is our very source of exchange,
creativity, and innovation. After all, the best mix forms the best whole.
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AROUND THE CULTURE

“Diversity: Create Your Own Consistency”
b y. S O O YE O N K I M

“ Art and culture thrives on media. So when the participants and the powers-that-be come from
more diverse places, everyone is affected by everyone else’s diversity. ”

“It’s important to stay true to yourself,” is the
anthem of us millennials. The generation that
has come afterwards, accordingly, seems to
support an even more laid-back and evolved
version of this rhetoric, which can be dubbed as
something like “Love yourself, and others, for
all the individual quirkiness (the quirkier the
better).” “Diversity” was the biggest buzzword
of the last decade, especially in art, culture, and
entertainment. People have been always looking
to achieve more diversity in terms of race, gender,
ideology, and more voices represented in general.
Now, after all of those voices have finally been
given a chance to express themselves artistically,
“acceptance” and “equality” seem to have become
the buzzwords of now.
But what does diversity in art and culture truly
mean? It is more than just equal opportunity, and
it is definitely more than the movement of trying
to cast an Asian actress for a Hollywood rendition
of a Japanese film instead of a mainstream white
one. Art and culture thrives on media. So when
the participants and the powers-that-be come
from more diverse places, everyone is affected by
everyone else’s diversity. People who have never
experienced Korean culture firsthand can still
have Korean influences in their ideals, as Korean
pop culture has become just one of many diverse
global trends of the 21st century. So how do you
maintain your own artistic/cultural integrity?

While writing for this issue of ACCESS, I found
the answer to this question from a shining
predecessor that has masterfully excelled at this
very thing – Whanki Kim. He put himself in the
most culturally, ideologically, and artistically
diverse places in the world, and yet never forgot
about his roots. If anything, he continuously tried
to reinvent his artistic style in a way that would
deliver his heritage in the best way to the all kinds
of (keyword: diverse) people. In this way, art was
a form of emphatic language that he worked to
refine to an extent where people that come from
different cultures from his would understand
his sentiments without further translating, only
based on the most abstract of visuals.
I also went to do the on-site research and
interviews to help write articles on Open
Gallery and YCK 2016. Both shine light on the
current Korean society’s way of tackling with the
diversity in art and culture. Open Gallery from
the viewers’ perspective, and YCK 2016 from the
new, young artists’ perspective. There are viewers
trying to establish their own artistic preferences
in the midst of all the commercialized, simplified
form of entertainment, and then there are new
creators who are trying to be recognized in the
ever-increasing diversity in content. An efficient
ecosystem between the two would be ideal in
the future to turn “diversity” to not just that but
to “individual artistic integrity in harmonious
coexistence.”
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AROUND THE CULTURE

“Diversity for a Reason”
b y . S O Y E O N PA R K

“ Diversity separates one art from another by giving a sense of specificity.
This specification gives us a reason to preserve culture, because no two
cultural representations are exactly the same. ”

People from the same generation tend to have
the same cultural experiences. They listen to
the same popular music, watch the same movies
in the theater, and so on. Although there are
numerous forms of art and culture, only a few
reach out to the public. Mainstream culture may
help bring these people together, but on the other
hand may also harm diversity. Artists tell stories
through their works, and if the public are aware
of only a few works, the other unheard stories
may as well be forgotten.
Diversity separates one art from another by
giving a sense of specificity. This specification
gives us a reason to preserve culture, because
no two cultural representations are exactly the
same. Each difference found adds to one’s value.
Gradually, this process leads to a sustainable
culture. In particular, we wanted to find out
about how culture could serve as a tool of
diversification.
Diversity can be interpreted as not leaving
anyone behind; instead it means including
everyone. Even today, some tend to think that
cultural experiences are limited to the rich upper
class. It is easy to think that the disabled do not
have access to watch movies, visit art galleries,
and enjoy various festivals. On the other hand,

ACCESS 10

ACCESS 11

however, there are chances to fully understand
the disabled and other minor groups in society
through various cultural activities. ACCESS
continuously sought to find such examples, such
as those from the Disabled Arts Culture Festival
to the “Dialogue in the Dark” exhibition and the
War and Women’s Rights Museum. These events
and exhibitions allow the public to become aware
of the diverse subgroups in our society.
During the last two years, ACCESS interviewed
many artists who each had different stories and
personalities and visited diverse exhibitions,
festivals, and studios. Yet every time, we felt
something different, learned a new lesson, and
met someone new. Perhaps most importantly,
this is because we covered different issues
regarding sustainability each time: circulation,
preservation, communication, and diversity.
These keywords were the main focus throughout
the entire process, from brainstorming ideas to
contacting artists, going to interviews, taking
photos, writing articles, and editing. Taking on a
new viewpoint each time, ACCESS will continue
to reach out and introduce more of our diverse
Korean culture.

CREATIVE CULTURE
KWANG PYO JEON
YOUNG CHUL JANG
MI SUN JUNG
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Kwang Pyo Jeon
Sound Designer
soundofseoul.com@gmail.com
http://www.soundofseoul.com/
www.soundofearth.org
Culture Designer at World Culture Open (WCO) Korea
2016~ “Sound of Earth” Archiving Project
2015 “Sound of Seoul” Opening Performance

KWANG PYO
JEON
“Harmony of Lives,
by Small Things Unnoticed”
On a warm Sunday afternoon, ACCESS headed to
Orange Container, an open space provided by World
Culture Open Korea (WCO), to meet sound designer
Kwang Pyo Jeon. As one of the culture designers of
WCO, he promotes culture of communication through
the diverse sounds he captures. One of the most famous
of his works is “Sound of Seoul”, a sound map project
that displays various everyday sounds of contemporary
Seoul. He kindly shared with us the notion of his work,
future projects, and goals.
ACCESS 14
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K WA N G P Y O J E O N

b y. S E YO U N G K A N G

At first, the term “sound designer” sounds quite
unfamiliar to some readers. Could you give a brief
explanation for us?

by my senior from the army. I have something
that other musicians do not—instead of playing
musical instruments, I learned to play with our
surroundings.

The field of sound design is broad. Sound effects,
often used in movies or animations, is probably
a more familiar concept. Sound designers create
the mood of the media it is used in, like film.
Although the sound used in performing arts is a
bit more abstract in nature and has a more lively
feel, the basis is the same. In both fields, sound
is used to express the mood and mental state.
For my work, I collect sounds from our ordinary
surroundings. After I capture the sounds, which
are each different according to the atmosphere
and time of that day, I edit them with computer
generated programs. In this way, sound is like my
own musical instrument.

Sounds from cities are oftentimes thought to be
unpleasant. Noise pollution in cities arise as a
serious problem, too. On the contrary, people view
your work, “Sound of Seoul” as an enjoyable art.
What do you assume as the reason?

Is becoming a sound designer something that you
had always wanted?

When I was a student, I did not know what to do
with my life. The only thing I was sure about was
my desire to play music. On the day I watched
“The Wall” by Pink Floyd, though, something
changed in my life. I was never educated in
the musical field, yet the dream stayed. I was
finally introduced to the world of recording

I try to focus on the sounds that people make,
and also people’s relation to the environment.
That grants the sound a humane background
and enables storytelling. Seoul is indeed a noisy
city compared to many other places. That is why
I chose to do this project in the first place. When
diverse sounds are properly heard and analyzed,
they are no longer just simple noises. They are as
energetic and lively as they may sound clamorous.

Do you use sounds that you captured for other
works other than “Sound of Seoul?”

I usually utilize sounds I captured for other
performances. They can be effective when
used to emphasize the importance of listening,
because in our daily lives we are often forced
to rely on our sense of sight and often miss out

PREVIOUS PAGE

Kwang Pyo Jeon collecting sounds for his project
TO THE RIGHT

Kwang Pyo Jeon collecting sounds for his project
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those small sounds around us. To listen to those
precious sounds, we need to take a break from
this busy world. I want my performances to help
the audience find value in those sounds.

Your project is titled “Sound of Seoul”; which one
of the captured sounds did you find to be most
Korean?”

In Gyeongdong Market, there is an alley where
lots of vendors are located. The vendors appeal
to the customers with their voices, aiming to
be louder and catchier than their competitors.
The tones and ranges of vendors’ voices are all
very different, yet if you take a step back, you
can find that a beautiful collage is composed
by each of them. I call this sound the “Chorus
of Gyeongdong Market”. It teaches us how to
face the world—how to keep your own voice
and rhythm, while at the same time living with
others in harmony. It is something that cannot
be seen—one cannot realize this meaning by
only looking at a picture of the busy Gyeongdong
Market. This is the sound I found especially
“Korean”. It is hard to hear a sound quite like
it in other countries—lively, vigorous and with
diverse rhythm.

communicate through the sounds, and in the
long run, it can become a library of some sort.
I think the sound around us can be considered
a world heritage. They need to be preserved,
recorded and delivered to our future generations
for the sake of a sustainable Earth. “Sound of
Seoul” was only a prototype. It’s not complete,
and there are some features to be updated. The
“Sound of Earth” project will soon be published
on Daum Kakao Story.

Sound designer Kwang Pyo Jeon records everyday
sounds that are often passed by unnoticed
and unappreciated. From the sounds that he
captures, he denotes the importance of harmony
composed by many different individuals.
Through his project, he also emphasizes a strong
need for documenting diverse sounds of Earth
for future generations. The sound archive he
established and continues to establish will be
a precious source of inspiration for the future
generation.

Do you have a specific plan for another project
after the “Sound of Seoul?”

Currently, I am working on a project called
the “Sound of Earth”. I wish to contact sound
designers all over the world and form a
community with a concrete platform where we
can upload the sounds we capture. We would
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Map of Sound of Seoul

Young Chul Jang
Architect
office@wisearchitecture.com
http://wisearchitecture.com/
B.F.A., Hong-Ik University
2013 Seoul Architect Award-ABC Building
2012 Seoul Architect Award-War and Women’s Human Rights Museum
2011 Korean Young Architect Award
2008 Start Wise Architect with Sook-Hee Jun

YOUNG CHUL
JANG
“H o n e s t y a n d To l e r a n c e
i n A r c h i t e c t u r e”
ACCESS visited architect Young Chul Jang in
Wise Studio, Geumho-dong. Jang has worked
on architectural structures that tell meaningful
stories, including the War and Women’s Human
Rights Museum in Seongsan-dong, and Dialogue
in the Dark in Bukchon Hanok Village. He shared
his experiences and point of views on Korean
architecture with us.
ACCESS 20
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Yo u n g C h u l J a n g

b y . S O Y E O N PA R K

The War and Women’s Human Rights Museum sheds light
on ‘comfort women,’ young women who suffered from sexual
violence from Japanese soldiers during the Japanese colonial
rule. When working on the Museum of War and Women
Rights, where did you focus on most? Why?

I focus on how to solve each problem by doing my best with
what I have. Especially in the case of the War and Women’s
Human Rights Museum, there were many constraints.
The museum was originally meant to be built in the place
of Seodaemun Prison. However, due to the objection of
the descendants of the independence activists, we started
looking for a house in Seongsan-dong. It was quite a small
place, and because we spent so much money on buying the
house, there was not much budget left for actually designing
the location. The house was on a hill, and had stairs inside.
This can severely restrict mobility for the disabled and the
elderly, including the currently surviving comfort women.
We had to figure out how to effectively show the historical
recordings regarding the comfort women issue. In the
memorial hall, we let each brick represent one comfort
woman who passed away. We wanted to represent the voices
of these women through an architectural form.
What do you try to learn and develop from the traditional
Korean architecture in your own projects? How are they
portrayed in your works?

An example of Korean traditional architecture found in
my works would be “Dialogue In the Dark(DID),” located

in Gahoe-dong. We used the Korean traditional “bal,” thin
wooden sticks woven together, to cover the front of the
building. This could be seen as how traditional aspects were
integrated within a modern architectural piece.
In my opinion, the defining qualities of traditional
architecture are comfort and its coexistence with nature.
Traditional architecture all over the world blends in with
its surroundings by using local materials. The way people in
the past tried to construct the best architectural pieces for
the local environment is always intriguing for us architects.
Even without a specific motivation to follow the tradition, I
try to use natural materials and create a friendly ambiance.

‘Dialogue in the Dark’ is an exhibition venue where people
can second-handedly experience blindness. What were the
difficulties in designing the area?

We first had to focus on how the blind understands the
area. You may be able to easily perceive the structure of
the space, but for the visually handicapped, it’s impossible.
Instead, they rely on their memorization skills. For example,
they would think to themselves, “after three steps there is a
stairway, and move four steps to the right …” Instead of the
area becoming solely a subject to memorize, I hoped even
the blind could be emotionally touched by the place. To do
so, we created a multisensory space. For example, although
most people may not be able to notice, the pattern and
texture of the stairway changes. Also, there is a forest that is

TO THE RIGHT
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The War and Women’s Human
Rights Museum

The Building of Diaogue in the Dark
in Bukchon
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completely blocked from the outside. Here you can feel the
wind blowing and hear the birds chirping, along with the
sound of the leaves moving.

You have participated in meaningful works, such as the
renovation of traditional Hanok, Dialogue in the Dark, and
the War and Women’s Human Rights Museum. What kind
of architect would you define yourself as? What differentiates
Wise Architect from other architecture studios?

We take on various projects with different clients, and
experience and learn many things in the process. Just as
actors cannot play only the same, fixed role, architects must
also learn to change depending on the work he takes on. To
work on a hospital, you must visit places like the emergency
center, and to work on museums, it’s important to study
different museums worldwide. Such processes are necessary
to meet the needs of both the client and the architect. That is
how you create the final result.

What is the key logic you keep in your architecture?

Honesty. In a way, architecture is about working on
something that is not “real” yet. We build plans using threedimensional blueprints. Unfortunately, that also means
that there is much room for exaggeration and fantasy.
This is because the owner may not be fully aware of the
construction process when only given pictures and sample
models. Of course, there are also unexpected events, even for
the architect. It’s easy to become a fraud, critically speaking.
This is why I try not to exaggerate and keep honesty in mind
as a priority.

Many Koreans do not think of architecture as a form of
culture. To many, it’s only about the money. Apartments are
popular in Korea not just because of its convenience, but
also due to its liquidity. If the price of the apartment rises,
you can sell it almost whenever you wish. In that sense,
Korean architecture cannot be separated from monetary
issues. I hope people would appreciate and truly enjoy the
space itself rather than thinking about the monetary value.
The positive side of Korean architecture is that, when
compared to China, the size of the project may be smaller
but there are more opportunities. The scope of architectural
demand is diversifying to include ordinary home interiors
and small individual residences. This is good news for us
young architects.

After the interview, Jang’s works seem to reflect his effort to
come up with the best architecture for each project, whether
it be to raise awareness for the blind, historically memorable
issues, or for even just one individual. As Jang mentioned,
Korean architecture will hopefully become more recognized
as a form of culture rather than a symbol of economic
wealth.

In the perspective of sustainability and diversity, what are
some things you wish would change or develop in Korean
architecture?
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Kumho Art Museum
Exhibition ‘Doing’

Mi Sun Jung
Fashion Designer
nohkeshop@gmail.com
www.nohke.com
NOHKE Representative
2016 F/W Collection “No War No Cry”
2016 S/S Collection “Elemaental Specta”
2015 F/W Collection “Space Oddyssey”
2015 S/S Collection “Kiss & Cry”
2014 F/W Collection “Persona_Order & Chaos”
2014 S/S Collection “Shadow Atlas”

MI SUN
JUNG
“Ta i l o r i n g D i v e r s i t y
T h r o u g h C o e x i s t e n c e”
ACCESS headed to Cheongdam-dong—the very district at the
center of fashion and art—to meet fashion designer Mi Sun Jung,
the founder of the brand NOHKE. Just as her clothes are loved by
women of all ages for embracing seemingly contradictory concepts
with its delicate silhouette and sharp, powerful tailoring, her
showroom seemed to also reflect the designer’s philosophy behind
the importance of achieving diversity through coexistence. She
invited us over to share her vision of diversity in her showroom, a
cultural space where not only fashion, but other arts like music and
fine art are brought together.
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MI SUN JUNG

b y. J I U N L E E

Have you always wanted to become a fashion designer? What
made you pursue fashion?

Although I had been interested in fashion from a young
age, I had never thought of taking it on as my career. I was
actually interested in diverse fields, like architecture and
interior design. Even after I chose fashion as my major, I
participated in many projects with other artists and enjoyed
designing not just clothes, but pieces of furniture and
lighting as well. Slowly, I began designing more and more
clothes, and ended up establishing my own fashion brand.
Still, I don’t restrict myself only to fashion.

I read previously that you were interested in various topics
like anatomy and biology from an early age. Did this help you
in creating your own designs? What differentiates you from
other designers?

There isn’t just an emotional side to design—it’s also very
logical. There are actually fixed numerical values and rules
you can follow to achieve things like making comfortable
clothing, according to the structure of the human body. I
think this is why my work is so often characterized as having
a unique silhouette. Unlike other designers who approach
their work solely emotionally, I go for accuracy. Using my
knowledge, I can bring what is in my head into reality
through a quick process and predict exactly how my work
appears when worn.

Your collections, like your 2016 F/W “No War No Cry”
collection that opposes war and terror and your 2016 S/S
“Elemaental Specta” collection that questions life and death,
stand out with their unique messages. Where do you get your
inspiration from?

This is a little cliché, but I get inspiration from everywhere;
there’s really no restriction to where I get it from. However,
I do get more inspired when I go out and experience—for
example by watching movies, reading books, and traveling—
than I do in my daily life. I also get inspired by watching the
people around me—people of all ages and kinds, like those
who just started their career, those who work hard for what
they want, those in love, and those who are adventurous.
Nowadays, modern women have such diverse and dynamic
qualities that give so much inspiration for my work.

It seems that depending on who wears your work and with
what mindset they wear it, how your work is expressed
changes. Do you work with a particular intention in mind?

It’s also very interesting for me to see how my work can
change depending on who wears it. At this point, the
clothing doesn’t matter; it is who wears it that matters in
the end. That is why I’m very much interested in who wears
my work, what personality they have, and what they value
in their lives. My works aren’t restricted to a particular
group—they’re worn by people of all ages and personalities.
The effect isn’t something I intend, but it’s an effect that I’m
fascinated with and comes naturally.
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Misun Jung

TO THE RIGHT

Seoul Fashion Week 2016 F/W
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Besides just designing clothes, other aspects such
as the models who wear your work, the makeup
they wear it with, and the runway show music it
is presented with seem to be important in fashion
too. What would you say is key to making your
final product in the end?

There’s a long process involved in fashion.
That’s why compared to other fields, there is
especially more work and you have to learn to
work with more people. To create a final product,
I must collaborate and work more flexibly to
communicate with other people working in the
process as well.

where diverse people can meet and get inspired
by each other. My ultimate goal is to become
the one who can provide that “house”. I want to
create a space where people from various fields—
not just fashion—can meet, collaborate, and chat
about more than just clothes. In addition, even
though I started out by designing clothes under
my brand NOHKE, I’d like to collaborate with
other artists and spread my messages in diverse
fields.

Did you have any difficulties or worries while
establishing your identity through your design
brand NOHKE?

The reason I chose to work in the field of fashion
is that I believed I could reach a lot of people with
commercial art. However, when I actually started
working in the field, I realized how limiting it
could be. Especially with the rise of SPA brands,
“fashion” is being consumed and thrown away
too quickly. Clothes are treated as merely a
daily necessity by many, instead of as a form of
artistic media. Thus, I became worried about
whether I was doing the right thing, pouring my
passion where the message behind your work is
consumed all too easily. That’s one worry I had.

What is your ultimate goal? Could you tell us
about your future plans?

Currently, Korea doesn’t offer the perfect working
space for people in the creative field. However,
good culture can only exist in an environment

TO THE RIGHT

NOHKE Flagship Store
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EVENTS

YOUNG CREATIVE KOREA 2016
SEOUL THEATER FESTIVAL
WORLD DESSERT FESTIVAL 2016
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Young Creative Korea 2016
“Fostering a New Generation of Talent”

b y. YO U N G HY U N K I M

“YCK is not only about individual artworks, but the vivid atmosphere that is created when the pieces come together”
A short but beautiful walk from Anguk Station led ACCESS to Ara art center. There were crowds of people surrounding the
building and a sign that said “Young Creative Korea 2016” (YCK 2016). We followed the huge crowd entering the building
and were awed to see that the entire 9 floors of the building were all parts of the event.
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YCK 2016 is an arts exhibition that Dnomade has been hosting since 2011. It first started out as a small event named
“Graduate Design Exhibition Korea” at a small café in Hongdae. However, now, YCK focuses on much more than just design.
There are more than 300 pieces of graduate works from diverse areas such as game, music, movie, fashion, architecture and
so on. After seeing the event, ACCESS became curious about Dnomade’s motivation for hosting and planning this event.
“YCK hopes to gather various artists at the center of communication,” explained Dnomade’s planning team leader, HyoChul Park. He explained to us that art students’ graduation works are usually only shown within the school and are not
utilized after that. YCK provides a stage for these graduation works to be reshown, this time not only to professors and
classmates, but also to the broad public. YCK helps artists by inviting people from various companies to view the event as
well.
The event also acts as the center of communication between young artists who want to collaborate with each other. YCK
believes that the differences between the specific fields of art are not important and that “Different fields of art are only
different ways to express creativity.” With this idea, YCK tries to help the artists get linked with one another. They especially
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put emphasis on the power of direct communication. For example, each artist’s contact information is included in the YCK
appendix. Dnomade hopes this will naturally create active communication between the artist and interested viewers.
As there are many merits that graduating art students can gain from YCK, it seems only natural that the students are
passionate about taking part in the event. Park also stated, “I was especially surprised by the enthusiasm of the musicians
who participated in the event. Students in the music field have even less opportunities to show their works. But at YCK,
they can exhibit their album covers and even install headphones for people to listen to their music. I was moved by their
effort in preparing for the event.”

Korea to China, Japan, and then gradually all across Asia. In this way, Dnomade hopes to benefit not only artists who just
graduated, but also creative young artists all across Asia. “YCK will still go on. We hope to create an awards system and have
the best works showcased again at YCA.” In this way, YCK hopes to allow more people to benefit from the event.
At YCK, viewers’ expectations are met by the uniqueness of the graduation works that are newly introduced to the public.
Here, the viewers can not only enjoy individual artworks, but the energetic environment that all the works provide as a
whole.

When asked how YCK can contribute to the diversity in the Korean art scene, Park commented, “I do not believe that
Korean culture only means traditional arts. I believe that the colorful and trendy works of the graduating students also
represent the new trends of Korean culture based on the aesthetics that they consume and encounter in their lives.”
Dnomade is also passionate about taking YCK a step further. Park wishes to create a Young Creative Asia, expanding from
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Seoul Theater Festival
“Reviving Cultural Diversity”
b y. Y U N J I H A N

“We’re at a phase where theatrical people should step outside of their comfort zones; they should try integrating other domains
of art to their performances or induce involvement of the audience by designing community-participatory plays.” – Yu Ra Jin
(Team Leader of the Seoul Theater Association Executive Office)
On one breezy evening of April, ACCESS made a visit to the Seoul Theatre Association in Daehangno to find out more about
the Seoul Theater Festival. The live performances of dance crews and music bands on the street welcomed the reporters
with their unique artistic spirits that seemed to permeate the whole town where Seoul Theater Festival was located. The
association team leader, Yu Ra Jin, publicist Yoo Jin Nah, and the theater director of the play Attic, Yoo Taek Hwang, gave
their insights into the zealous festival.
The 37th Seoul Theater Festival was held from April 4th to May 8th this year. The festival was mainly comprised of two
theater contest pools: the official selections pool and the young director showcase pool. This year, the association strived to
make major breakthroughs in the festival and theater culture to relocate the theater back to the mainstream culture. Seoul
Theatre Association adopted the art director system for the first time so to concretize the festival’s identity and direction by
going through rigorous planning and refinement procedures. Furthermore, this year’s poster of an iconic egg in the center
was designed to represent the birth of the new movement that the association pursued throughout its planning.
The endeavors to innovate the festival and the theater recipient culture stemmed from its marginalized position in the cultural
market. As the recently-coined term “snack-culture” suggests, culture has undoubtedly become accessible to the public
more than ever before, with the rise of various digital media as light entertainment commodity. As a result, the everyday
consumers started to neglect theatrical productions. Compared to easy, quick digital entertainment, appreciating theater
requires much more effort on your part. You have to visit the theater yourself, not to mention that in-depth speculations in
interpreting the philosophical storyline is required.
In an attempt to transform the common perception about theater, the newly recruited art director Yong Hoon Choi planned
to develop participatory workshops and street performances to induce the participation of the audience. The implementation
of these new forms of theater stems from Choi’s firm belief that the audience plays as much of an important role as the play’s
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Art Director, Yong Hoon Choi
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producers. Some of his concrete plans include opening the rehearsal rooms to the public and holding script-reading classes
for the audience. During the interview, Jin also gave her own opinion on the necessity of the private theatrical troupes to
compromise their pride. She mentioned how theater could reach out to a bigger audience by integrating other domains of
art to their performance or engaging in community social movements that elicit the involvement of the locals.

the reflections of the modern Korean youth who construct their own private worlds to cope with the thus far collectivist
society. Throughout his career, Hwang wishes to expand his spectrum of production through various radical experiments;
bridging communication between robots and human actors through adopting artificial intelligence or staging his version of
Hamlet in a public restroom.

The association pursued not only the revival of theater that would ultimately lead to diversity in ways of approaching culture,
but also variety within the themes and styles of plays taking part in the contest. The creative plays revolved around a wide
range of topics such as motherhood, youth, religion, corruption, illusion, and solitude. The play Attic directed by Hwang
was one of the contestants of the young director showcase pool that dealt with the issue of secluded outcasts. The play was
chosen because it had won first place in last year’s Theater Bridge Festival where amateur college students showcased their
own productions. Hwang had decided to reinterpret the Japanese play ‘Attic’ as he saw in the lives of the recluse characters

The Seoul Theater Festival likewise plans to take a great leap this year to challenge the uniformity and simplicity in today’s
digitalized culture consumption. It aimed at eliciting the communal participation by diversifying representative forms,
styles, and thematic frames constructing the story plots. With arduous efforts to innovate and diversify the theater culture,
the prospects for theatrical performances and audience recognition towards it are bright and promising.
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World Dessert Festival 2016
“Delving into the Sweet Oasis”
b y. H E E R A E K I M
“In contrast to countless music festivals with no distinctive
characters, World Dessert Festival aims to go down in history
with a totally new concept where music, sweets, and spectacles
constitute a multi-sensory experience under the name of
diversity.”
Early summer is a perfect season for idly relaxing near
Han River. But when you bring some sweets with you, the
experience will take you to a whole new level. On a breezy
Sunday afternoon, ACCESS headed to Nanji Han River Park
to visit the 2016 World Dessert Festival.
<2016 World Dessert Festival: Sweet Oasis> started from
noon to 10 pm from June 11th to 12th. Along with famous
star chefs, Won ll Lee and Mihal Ashminov, as honorary
ambassadors, various world dessert specialty stores
participated. Over forty companies, from nationally famous

ones to small local cafés, have taken part in the first World
Dessert Festival. What makes this festival stand out from
other ones is that it is a “sensuous integrated music festival”
that converges music, dessert, and movies. Not to mention
fine desserts, along a lineup of a number of singers including
Tei, Bo Ram Park, SG Wannabe, Acoustic Collabo, Roy Kim
and so on, films are played at the end of each day in a big
outdoor screen near Han River. All these events constitute
one festival to form a sweet experience.
At the entrance of the venue, one is given three coupons
that you can exchange with sample desserts from booths.
The festival was divided into four large zones: a picnic zone
where the stage is located and people lie down listening to
music with desserts, an experimental space where one can
make simple desserts such as waffles and tiramisu, a flea
market zone where charming accessories could be found,

and lastly, a dessert zone. People could walk around the
booths, taste sugary savors, or lay down in the picnic zone
and listen to music.

various types of desserts from all over the world. People
could see and taste desserts from countries such as Czech
Republic, Bolivia, Spain, Bulgaria and Australia.

ACCESS had a chance to interview the director of the
festival, Hye Jin Min, and the supervisor, Myo Kyung Sohn.
“We wanted to organize a holistic festival where people
could enjoy food, spectacle, music and events. We believe
that will definitely make a difference from all the other
incoherent festivals,” said supervisor Sohn. In the case of
many music festivals, the usual ticket price goes from at
least 100,000 Won. However, World Dessert Festival even
provides sample coupons for desserts, over forty music
performances, cooking shows, and so on. The World Dessert
Festival is truly one that everyone can enjoy.

One of the biggest challenge in planning the World Dessert
Festival was that it is rather unfamiliar to the public. In
order to overcome this issue, the festival invested a lot in
marketing. Appointing Won Il Lee and Mihal Ashminov
was a significantly strategic move. When we visited them
and explained the concept of the World Dessert Festival,
the two chefs cheerfully agreed to take part in the festival.
Also, the organizers promoted the festival to the public
through SNS and press release in advance. As a result, they
successfully attracted their target audiences, females in
their 20 to 30s. Unfortunately, the festival was held during
the final exam season of university students, which led to
the loss of a fair number of potential visitors. With a better
weather condition and period selection, the festival will
surely be able to attract a larger audience next year.

The dessert culture in Korea has significantly expanded
since last year. However, when the market grows at a high
speed, there’s a bigger risk of a failure. During the stage
of planning, the organizers did a lot of market research to
allow the festival to become a route of communication for
dessert cafes and stabilize the market to grow at a balanced
pace. The initial criteria of choosing the participants was
“diversity”. Considering that the types of desserts in the
domestic market are rather limited, they aimed to collect

With a new concept that indulges our senses, diversity is
the core topic and task for World Dessert Festival. In the
following festivals, they will continue to provide a wider
spectrum of world desserts and various cultural contents.
LEFT TO RIGHT
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BYUNG KI KIM

“The Rebellious Centenarian”
Painter

2016 Solo Exhibition [Refreshing Breeze for 100 years: Wind in Rising], Gana Art Center (Seoul)
1996 <Invitational Exhibition>, Benamou-Gravier Gallery (Paris)
1972 Presented the 1st solo exhibition at Polyarts Gallery in Boston
1961 Appointed as a committee member of Korean Fine Arts Association
1954 Lectured at Seoul High School as the first chief of the Art Section (~1965)
1944 Hosted [6 Men Show] with Lee Jung-Seob, Moon Hak-Su, Hwang Yeom-su, Yoo Jung-Sik, and other and Chungyang Cheshin Hall
1935 Entered Avant-Garde Western Art Institution
1916 Born in Pyeongyang

On one refreshing evening of June, ACCESS made a visit to the Gana Art Center in Pyeongchang-dong to listen
to the life story of artist Byung Ki Kim. The neighborhood greeted the guests, who had come a long way to meet
the 100-year-old abstract painter, with its peaceful and quiet atmosphere. The artist surprised his guests with his
invigorating energy and enthusiasm hard to believe were given off from man of his age. The painter unraveled a
great length of his life story and adventurous worldviews while enjoying a delicately prepared cuisine at a restaurant located on the first floor of the center. The reporters showed repeated signs of admiration and awe whist
listening to his enchanting life journey, as if they shared a tacit understanding that the story would somehow lead
them to the very treasure chest of life.

b y. Y U N J I H A N
“The 21st century is when people should deconstruct the
preexisting structure. Based on the spiritual foundations
I have as an oriental painter, I am now deconstructing the
western art structure that I’ve assumed early on in my life to
construct my very own. In that sense, I consider myself to be
an innovative artist engaging in the newest things ever, despite
my old age.”
– Byung Ki Kim

Mr. Kim, you are considered one of the first Korean artists
ever to create abstract painting. Please share with us how you
first encountered abstract art and what made you become
attracted to the genre.

I had been interested in paintings ever since a very young
age. When I was twelve, I regarded Paul Cezanne’s paintings
to be real works of art. So when I reached eighteen, I fled to
Tokyo to enroll in an arts college. But while studying there,
I could only dimly understand why I had to draw Greek
goddesses and Roman military generals as the primary
subjects of painting. I was somewhat dissatisfied with the
traditional style of painting. While I was struggling, I was
luckily able to come across an institution named the AvantGarde Western Art Institution. I read that its instructor was
a member of the Ecole de Paris, which Picasso also took
part in. Intrigued, I decided to enroll at the institution first
instead of getting into the Tokyo University of Arts like my
father. I was the only student under twenty, as the others
TO THE RIGHT

Byung Ki Kim,
Le vent se lève, 2016
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who attended school with me were all graduate art students.
Young as I was, I knew the theories best though. I have been
interested in and devoted to abstract art ever since.

Could you please describe the art movements that took place
during your time? How were you specifically influenced by
those art movements?

STORY

At the time I was attending the institute, an art movement
called the Abstraction-Création was flowing into Japan.
Abstraction-Création is an art movement where abstract
artists gathered together in the year 1931. The Bauhaus
movement and the Surrealist movement needs to be
acknowledged prior to the Abstraction-Création movement.
It was Kandinsky who pioneered the realm of abstract art in
the 1910s. Bauhaus then emerged as an architectural form of
abstract art. It was especially Gropius, heavily pressured by

the after-world war Germany to design and build liberalist
architecture, who moved to the United States and formed
the third Bauhaus. He contributed heavily to Bauhaus
becoming the global art movement, shifting the paradigm of
art towards abstract art. The movement that came after the
Bauhaus movement was surrealism, which was founded by
Andre Bretton in 1924. By the time abstract art started losing
its hegemony in the cultural sphere, a group of abstract
artists gathered to resurrect their original art form. This

movement was the Abstraction-Création Movement. The
institution I was in professionally embraced this movement.
I was heavily influenced by both abstract art and surrealist
art. If the two art forms were to be compared to the two
sides of a hand, abstract art would be the back of the hand
while surrealist art would be the palm. While the back of
a hand forms and shapes the hand, the palm has tentacles
that can feel and lines that tell fortune. Both are crucial in
ABOVE
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Byung Ki Kim,
Returning, 2015

Byung Ki Kim,
Il faut tenter de vivre, 2016
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the being and shaping of a human hand, but I was heavily
drawn by the interiority of the surrealists. 20th century art
is just like a hand; it is the co-existence and convergence of
both abstract art and surrealist art. I consider myself to be
an artist who embraces abstract art whilst acknowledging
the artistic values inherent in both art forms.

You defined the 20th century as the co-existence of both
abstract and surrealist ideals. Then how would you define the
21st century? How do you define yourself as an artist living
the 21st century?

concerns for the youth who are standing at the crossroads
of life where they can either take on the relatively-easy or
pioneer a unique path of their own. In the century where
diversity is cherished more than ever before, Kim hints that
it’s perhaps this construction of a unique path that leads to
one’s true self that is the bona fide treasure of life. Ceaselessly
challenging himself to the newest things and paving his own
path as an artist, Kim continues on to exist as the living
history of 20th and 21st century art.

The 20th century was a century that structured the forms
and styles. I consider the 21st century to be the period
where the original structure gets demolished. People all
over the world are participating in smashing the preexisting
social structures from all directions. Based on the spiritual
foundations I have as an oriental painter, I am now
deconstructing the western art structure that I’ve assumed
early on in my life to construct my very own. In that sense,
I consider myself to be an innovative artist engaging in the
newest things ever, despite my old age. I’d like to encourage
the youth of the 21st century to join me in the journey to
deconstruct the preexisting norms, towards the construction
of an original world of their own.

The stories Kim shared with us reveal how he is a living
proof of the history of the modern art, witnessing and
embracing directly the major paradigm shifts in the realm
of fine art. The message the centenarian artist gives to the
young generation, to demolish the existing societal norms
and structures and create their very own, stimulates earnest
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TEO YANG

“A Rendezvous of Cultures”
Interior Designer
teoyang.studio@gmail.com
www.teoyangstudio.com
Teoyang Studio Representative
2015 “Whispering Forest” Exhibition
2014 10 Corso Como 6 th Anniversary Exhibition “Exhibition in Exhibition”

Upon arrival at the interior designer’s Hanok home, ACCESS was greeted with refreshments carefully set with
the very tableware from the artist’s collections. Teo Yang, known for caring for even the littlest of details, shared
with us his fresh approach to elegant, custom interior design—a rendezvous of cultures and lifestyles—to create
moments of unexpected beauty.

b y. J I U N L E E
How did you first begin working in the field of interior design?

I actually had strong interests in diverse fields of design—
graphic, fashion, interior, and even cooking. My decision
to specifically pursue interior design came naturally, rather
than due to a special reason. Many designers are first drawn
into the creative field with the desire to express themselves;
I myself felt a strong need for this from a young age. For me,
designing “space” is the best form of my self-expression. It is
a field I could spend a lifetime working in.
I read previously that you become inspired by traveling and
experiencing diverse cultures and lifestyles. How does this
help you in creating your own designs?
In my designs, I try to create a new lifestyle by bringing in
new elements or incorporating already existing ones into
the space. Of course, books and other artists’ works are great
sources of inspiration; but to really know about cultures

and lifestyles, it’s not enough just to look. Inspiration for
design doesn’t come from just anywhere; you have to go and
experience diverse cultures. Living in America when I was
young helped me a lot for this. Experiencing cultures and
lifestyles different from the one I had been living in—those
of Catholic boarding schools, rich friends’ homes, fancy
restaurants, and really just all of American pop culture
that average teens experienced—came to me as a shock.
These moments of shock from back then stay in my head as
motives and references for my work now.

In your exhibition “Whispering Forest”, your ceramic works
form harmony with different objets d’art, like a butterfly and
a peacock feather, producing unforeseen beauty. What is your
intention behind these works?
The environment I grew up in had a huge influence on my
work. The emotions I felt growing up in a foreign country—
TO THE RIGHT

Teo Yang, Untitled, ceramic,
crystal, 23x19x15cm, 2015
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my confusion after encountering cultural differences,
excitement at living somewhere new, fear of meeting new
friends, and the joy that accompanied it—all affected me
heavily. That is why the concept behind all of my works is
the “rendezvous of different cultures”. The objets d’art that I
collected along my travels and applied on my ceramic works,
for example—the onyx stone lion from Egypt, feathers from
the Maharaja of Jaipur’s peacocks, strings from Tibet used in
Lamaism, and the mermaid statue found in Myanmar in the
17th century—all carry with them a cultural context. I tried
adding each objet of a unique historical background and
story to my Blue Orient Ceramics—which are also results
of a rendezvous between China and Siam (Thailand)—to
see what new energy and beauty could be created. It is in
this crossing between various cultures and time periods that
moments of unexpected beauty can be found.

the standard is set to the client—what they like and what
they do in both everyday life and on special occasions. After
all, it’s my job to get to know them thoroughly—it’s not
unusual for me to ask to enter people’s personal spaces like
their bedroom or bathroom right after meeting them for the
first time. Only by understanding my client can I know how
they are living now, how they would like to live in the future,
and what I can provide the best of for that. Thus, my focus
is always placed on the person using the space, because it
becomes a tool to move them emotionally and fill them with
self-respect and pride.

You personally search for and design all the various props
used to fill the space, including the little things like cups and
chopsticks. Is there a reason behind caring for even the littlest
of these details? Do you have a particular rule that you abide
by?

Yes, that is a real challenge. One of the projects I am currently
working on concerns exactly this—a model bathroom for
rest areas used daily by over 30,000 people. It is an important
turning point for me because although I have designed
public spaces before, like the Van Gogh Cafe, Daelim Master
Showroom, and the Yongpyoung Resort, my designs till now
have been for one person or a special group of people. To
offer the best relaxing experience for even a short use, the
design must be easy and convenient—in short, familiar—for
all the various users. Collaboration with other experts is also
very important; to design a space shared by diverse people,
diverse people should participate in the process.

Designers aren’t people who only make aesthetically pleasing
works—they’re problem solvers. The big rule that I follow is
to create a much improved lifestyle for my clients and solve
their problems, so it’s only natural that I put care into even
the chopsticks they use to provide a better life than the one
they have been living. The people using the space are the
ones who add the final touch to my design. Not only do they
affect my design when they bring their own lifestyle into the
space, my design should make them feel like the space was
made for them.
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Teo Yang, Untitled, ceramic, crystal,
35x16x16cm, 2015
Teo Yang, Untitled, ceramic, crystal,
46x15x15cm, 2015
Teo Yang, Untitled, ceramic, crystal,
61x16x16cm, 2015
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Teo Yang, Untitled, ceramic, crystal,
44x18x18cm, 2015
Teo Yang, Untitled, ceramic, crystal,
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Teo Yang, Untitled, ceramic, crystal,
63x15x15cm, 2015
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Teo Yang, Untitled, ceramic, crystal,
45x15x15cm, 2015.
Teo Yang, Untitled, ceramic, crystal,
61x13x13cm, 2015
Teo Yang, Untitled, ceramic, crystal,
71x16x16cm, 2015

Rather than simply decorating a “house” or “space” in terms
of structure, you seem to be aiming to create a more personal
and emotional “home” that tells a story about the owner’s life.
Where do you get your inspiration?

Both the challenge and advantage of interior design seem to be
designing a space shared by diverse people. How do you design
a shared space that satisfies everyone?

Using “space” as a tool, Teo Yang shows how various objets
can come together in harmony to tell a story about the
owner of the space. He finds a new beauty in incorporating
objets that each have different stories to them, ultimately
creating a new story while never losing focus on the people
using the space—the true owners of the space.

My inspiration always comes from the person I am designing
for. During the design process, I am not important. Instead,
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DAE HYUNG LEE

“Curating the Possibilities”
Curator
Hyundai Motors Art Director
2017 Curator of the Korean Pavilion, Biennale di Venezia
2014~ Art Director at Hyundai Motors
2011 Korea Tomorrow exhibition
2010 Korean Eye exhibition
2009 Korean Eye exhibition
2009 Hzone Founder
2009 Financial Times

While exploring the worlds of different artists, a question was raised during the last four issues of ACCESS:
can the value of great art and cultural content be sustained merely through the process of their creation? The
value of art relies neither on aesthetic pleasure nor technique, nor is it a one-way street, through which only
one meaning is spoon-fed to the public. Art and culture is sustained by a continuous cycle of creation and
discourse, as our team understands it. In this process, the curator’s role as an interpreter of meaning and values, who is capable of nurturing dialogue by creating bridges across various contexts and audiences, becomes
central. Brining both life and vision to the art world, Dae Hyung Lee has been a key actor at the very core of
the Korean art world but has also worked outside of Korea during his career of 16 years.

b y. J I YO U N K U
It seems your passion for discovering art and giving insight
about contemporary art is greater than anyone’s. Is there a
particular reason you decided to become a “planner” rather
than an artist or a scholar?

This passion began after I spent a winter with my grandfather
when I was only 12. I still vividly remember how, one day,
he asked me to go rabbit hunting with him in the woods. I
could see footprints of the rabbits in the snow. He asked me,
“Are these footprints traces of the past or the symbols of the
future?” I answered, “Since they are the traces of where the
rabbits were, they are the traces of the past.” Then he said,
“In order to catch those rabbits, you do not need to chase
after them. Those footprints are like symbols through which
you can predict the future or where the rabbit will be. That’s
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Random International <Rain Room> 2012
The Museum of Modern Art, New York, NY
ⓒ Random International
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how you can interpret your surrounding environment in
order to catch a rabbit.”

A curator must work as the bridge between the artists and the
public. What position do you take in this role?

is about being able to foresee 10 or even 20 years into the
development of the artists’ work.

A good curator interprets his surrounding environment
or context and critiques the present through historical and
philosophical frameworks. Curating is not about having an
omniscient grasp on the contemporary world. Although
having extensive knowledge of today’s visual culture and
trends is important, it is much more essential to choose a
point of view or lens through which to interpret the present.
By consciously choosing a position through which to relate
the present and the past, I can then better envision the future.
I prefer the role of curator over scholar or artist because it is
a dynamic job, which allows me to actively and significantly
shape the interpretation of an artist’s work as it is exhibited,
often for the first time, to the public.

My role is to understand the artist, extract the hidden gems
from the recesses of his or her mind, and decide on the
contextual framework through which it should be presented.
There is a pattern I follow when interviewing an artist. I first
ask about a specific piece of their work, which naturally
leads to a conversation about their past exhibitions. In this
way, the artist is able to speak what’s on his or her mind. My
job is to identify and explain the rapid changes and facets
of our world and then relate it to the artist’s key values and
ideas. Through my years of experience, I have learned that
artists tend to develop a new approach or attitude towards
their environment every decade. Therefore, true curating

You mentioned in your previous interview that, in the past,
you tried to find the value of Korean art in relation to Western
art, even though you believe our value no longer relies on the
West. How have your thoughts changed on the inherent value
of one culture or form of art in a diverse pool?
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The visual arts have a strong tradition of institutional
critique, which has taught us that the “who” determining the
value or meaning of a work of art matters tremendously. In
the field of curating, this self-reflexive attitude began in the
1980s. For Asian art to have a competitive edge in the global
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art world, it must be armed with its own voice—an informed
voice that is intimated with Asia’s various cultures, complex
history, and ever-changing identity politics.
Even so, let us say we all know our identity as Koreans very
well. Does that immediately make it ours to determine as the
only value of our art? Let us take an egg as a metaphor. Do
you know why the shape of an egg is kept intact? Because the
pressure on both the outside and inside of the shell is equal. If
more pressure is applied on the outside of the shell, as when
you drop it, then the egg breaks. Identity works in the same
way. The discourse on the subject of Korean identity and
values must take place both within the country and outside
of the country. The important factor is balance. Even if there
was great interest in Korean values and art abroad, Korean
art would not be able to keep its form without interest from
within Korea.

available to study Korean art. This is the reason why I believe
in the need to allocate time and effort to the promotion and
critical reception of Korean art. I hope that the challenge
that Hyndai Motor and I have taken on by entering the art
world is defined not as a capitalistic strategy but as a wellmeaning, altruistic contribution to culture and history. My
final goal is to distribute more books about Korean art to
libraries abroad.
In 10 years, I hope I will have influenced people’s perception
of art and visual culture, while elevating Korean art. I see
this benevolent effort by one company as a warm breeze,
moving and pushing young and talented Korean artists out
into the world, like a ship onto the open sea. My role is to
be a captain, who guides and helps these artists navigate the
travails of the global art industry.

The question is no longer about whether one type of regional
art is better than another but about how we can make sense
of our differences and idiosyncrasies while sharing and
relating them to others. As mentioned previously, it is the
age of heterotopia. The advantage most Korean artists have
is that they are good with materials as well as tech savvy.
There are many great artists in Korea, but we are in need
of good curators and of proper platforms through which to
shed light on these talented artists.
Many of the projects from the Hyundai group have 10-year
plans. How does the Korean art that you curate look like in
10 years? Where do you think you will be heading in 10 years?

Hyundai Motor decided to support the arts, because it
is a company that makes motors—it pushes innovation.
Hyundai understands that when it comes to art, the power
of time is greater than that of capital. Its 10-year plans aim
to deepen the value and relevance of the artists and curators
that it supports.
While I was a student at Columbia Graduate School, I
realized that my friends were only interested in Chinese art
when it came to Asian art. I asked them why, and the reason
was shockingly simple. There were not enough resources
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Hyundai Commission 2015
Abraham Cruzvillegas: Empty Lot
© Abraham Cruzvillegas
Photo credit: Andrew Dunkley ©TATE 2015
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Studio Concrete: Art and Everyday Life
b y. G Y U W O N B A E K

Art has never been more accessible. Yet, the general perception still suggests that art is divorced from everyday life. Objects are
determined as “art” or “non-art” based on whether they are curated nicely in museums, galleries, or hung on the wall in fancy 2D
frames. Art has to be dignified; art has to be observed from a distance, and we have to follow the opinions of renowned art critics.
But Studio Concrete, an emerging group of artists from different backgrounds, questions such reservations that hold people back
from approaching art and culture on their own. We met Hae Young Cha, its co-founder.
Cha introduces Studio Concrete as an artist collective. The crew wants to create a new genre of art, one that is integrated into
everyday life. Located in between the main streets and the back alleys of Hannam-dong, Studio Concrete easily draws in
even those who have never formerly been to exhibitions. In the two visits to Studio Concrete, we also saw visitors discussing
various topics of art and culture, some even on their own plays and projects.
TO THE LEFT

Studio Concrete
Chul Hwa Kwon’s Solo Exhibition <Body Language>
57 X 73cm Marker on paper 2015
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The fundamental question that lingers in the air is, “What exactly is art?” How do we define a work as that of art? Is an
object art only if it sits fenced on a gallery wall? The studio’s opening exhibition last year, “Transit”, captured the essence of
these doubts well. Through quite a cynical printing performance, the exhibition questioned what it takes for something to
be considered as art at all. But a year later, Cha acknowledges that the members of Studio Concrete have still not come to a
full conclusion; but perhaps, there is no definite answer. Art is not a black-and-white matter after all. Along with efforts to
understand what art is, the group focuses more on how art can affect our daily lives. They appreciate dialogues of any kind,
as they are concurrent with the philosophy that art should no longer be a special getaway but a room for dialogue of the
everyday life. Art begins where there is human sensation, and by appreciating such sensations—which can be as simple as
that one thinks an artwork is not worth its hype—we are closer to understanding how art affects our daily lives.
Studio Concrete approaches art not as an isolated entity that is consumed and soon forgotten, but rather as something
that can enrich life. Cha further believes that the process of sharing diverse opinions on artworks can enhance how people
understand and discuss social issues. For instance, under the good cause of modernization, cultural critique had been
repressed in late nineteenth to twentieth century Korea. Efficiency was achieved at the expense of aesthetic quality, and as a
result, we live in uniform buildings and in an almost homogenous culture that dismiss particularities. But to deviate from
such indiscrete reproductions, Cha argues that it is important to integrate art with life and create uninhibiting ambience
where diverse critiques can coexist.
In this aspect, Studio Concrete is a transition from formalism to a marriage of art and life. Although there are still more years
to see, Studio Concrete’s one clear accomplishment is its having shown to many that art is not to be distanced from daily life.
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Studio Concrete
<The Transit: Group Exhibition>
“United”
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Storage Book & Film: Meet Diversity in Print
b y. E U N W O N C H O
Sitting in the sunniest spot in the beautiful alleyways of
Haebangchon, Storage Book & Film is like a hidden treasure.
A small but renowned independent bookstore, Storage Book
& Film first opened in 2008 as a film camera store. In 2012,
it transformed into an independent publications bookshop,
introducing and selling books, zines, and catalogues produced
outside of the mainstream publication scene. The store was
built to sustain two dying sparks of trends: the film camera
and the small-scale bookmaking culture. Young Kyu Kang, the
founder and owner of Storage Book & Film, explained what
makes independent publications special.
For major publishing companies, the birth of a book depends
solely on whether it will sell. For independent publications

though, more emphasis is put on free expression. Hence
the topics and contents are incredibly diverse, and directly
reflect the thoughts and intentions of the writer.
Also, a book from the established scene is really an “open
book”—the cover and title give away everything. But
independent books are more of an enigma; with some, you
can never even guess what it is until you pick it up and flip
through. They’re unkind, hence so much more interesting.
So how popular is independent bookmaking in Korea,
and what sells? In Kang’s list, there are more than 80 active
independent bookstores. Because the nature of independent
publication is unrecorded, a clear pattern in sales is hard to
grasp. But Kang has been in the field long enough to notice a
trend. Until about 5 years ago, illustrations or picture books
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were popular. In the last two years or so, there was demand
for photography journals. Now, it’s poetry collections.
What makes Storage Book & Film stand out more is that
it’s more than just a bookstore—it is also a platform where
all sorts of workshops take place. At the time of our visit,
there was a photobook workshop, a bookbinding course,
and a hobby-finding course happening all at once. We asked
Kang if there was a reason for hosting such a colorful array
of projects in a bookstore.
“When I put this shop together, I wanted it to become a
place where people can share their common interests. This
thought led to workshops. Workshops can support creative
activity, and creators can do what they enjoy and make profit
from it. In other places, studios take a large chunk—almost
up to half—of the profit the workshop makes. I wanted to
provide a space to protect the creators.”
For an economist, the success of independent bookmaking
may be a mystery. Profit-making is out of the picture,
and with the advent of the e-book and internet shopping,
even huge bookstores are going out of business. So what’s
the power that keeps independent publications alive and
flourishing?
“Amusement from what little cash that comes
into our pockets? (Laughs) No, I believe it’s more about the
communicating link between us and the people who have
genuine interests—the same link that sustains the whole
scene.” This feeling of partnership in creating and sustaining
a genre of subculture seems to make up a big part of the
drive that keeps independent bookstores going.
Storage Book & Film also hosts events such as the
“Underground Market” and “Publisher’s Table”, during
which authors and readers can meet and interact. They were
created as afterthoughts of “Unlimited Edition”, the biggest
independent book fair in Korea. “Although ’Unlimited
Edition’ has been a huge success, the drawback is that the
bustle leaves very little space for communication between
publisher and reader. I wanted to set up a smaller, more
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intimate fair. ‘Publisher’s Table’ and ‘Underground Market’
are more compact and interactive—authors meet their
readers, discuss their books, and exchange comments. We
just finished our third ‘Underground Market’ in March,
with 80 published authors along the course of a week.”
Aesthetic appeal is a big part of independent publications.
The books, ‘zines, and even the leaflets all show a touch
of great artistic taste—imagine Kinfolk but better. Kang
suggests a diagnosis—aesthetic beauty in independent
publications is an artistic countermove against the uncreative
workplace. “I think the aesthetic elements are derived as an
escape from the bleak working environment of designers in
Korea.” According to Kang, many designers, tired of doing
dull and tedious work, turn to independent bookmaking to
find their own channel of creative expression.
Starting every day with a friendly reminder of opening on its
SNS, Storage Book & Film teams with diversity; the books
and zines lining the shelves, the workshops and the authors
ready to tell their tales, and the intrigued and committed
readers crossing its doorstep every day. So, what is the
next step for Storage Book & Film? According to Kang,
now the main focus for Storage Book & Film is to keep up
the tradition of independent bookmaking. It will live on,
continuing to diversify our bookshelves and our cultural
experience—waiting with an open door for all who visit.
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Open Gallery: Art Rental Service Diversifying the Art Market
b y . YA E J I N J E O N

OPEN GALLERY has been diversifying the “art ecosystem” for
three years since its beginning by breaking the wall between
the public and the artists. We met curator So Eun Kim, who
studies the artworks registered in OPEN GALLERY and
recommends art pieces that suits customers’ preferences at
OPEN GALLERY.
OPEN GALLERY offers art rental services that satisfy both
the needs of the artists, who are interested in introducing
their artworks, and also the needs of the customers,
who wish to appreciate art pieces in their own personal

space. Kim mentioned three ways through which OPEN
GALLERY lowers barriers to art. First, since many artworks
are expensive, OPEN GALLERY enables customers to rent
artworks for three months, and from thereon exchange the
artwork for a new one every three months, at a reasonable
price. Second, as many people do not have enough time to
physically visit the gallery and view the pieces of art, OPEN
GALLERY provides an online platform where people are
able to look at more than 6,000 artworks, and then choose the
one that best fits their interest. The site also offers shipping
and installing services. Finally, as there is a commonly
ABOVE

Open Gallery Studio
TO THE RIGHT

Open Gallery Installation

ACCESS 70

ACCESS 71

STUDIO

STUDIO

held belief that modern art is too difficult to understand,
OPEN GALLERY provides captions and interpretations of
the pieces to help the audience understand the artwork and
approach them more easily.
OPEN GALLERY also offers new artists opportunities
to present their artworks to a wider scope of viewers. It
discovers new talent by taking a variety of artist portfolios
submissions and choosing among them. The chosen artists
then register their art pieces at OPEN GALLERY. “Art
cannot be separated from diversity, and communication
between the artists and the audience plays a crucial role
in promoting diversity,” Kim explained. OPEN GALLERY
serves as a communication platform for artists and the
audience by making the pieces more accessible to the public
through rental services. By enabling this communication,
OPEN GALLERY promotes diversity within the art market.

Towards the end of the interview, we asked Kim to give
some advice for those who want to become a curator or an
art director. She emphasized that the reality is different from
how curators are often portrayed in the media as having an
elegant occupation. “Lots of time and effort has to be poured
into planning and directing exhibitions. However, it is
definitely rewarding when the exhibition ends successfully
or when we help customers become more interested in art
than they had been before.”
OPEN GALLERY, a pioneer in the field of art rental services,
is still growing vigorously. In the long run, it is planning to
expand its business to international markets. By bringing art
pieces to homes and workplaces, OPEN GALLERY aims to
create a diverse atmosphere, further stimulating the flow of
art.

Catering to different needs of the customers requires quite a
demanding process. “Many customers are not fully aware of
their own personal tastes. However, through our three years
of experience, we were able to develop categories on what
certain demographic groups preferred. But still, customers’
preferences do not always follow the typical categorization.
Many customers’ choices vary according to their preferred
color, genre, the interior, and so on. We sometimes even visit
the customer’s house or office to see how the piece will fit
with their home interior.”
By renting art pieces, people can bring considerable change
to their regular home or work environment. “Sometimes,
the art piece defines the nature of the place. Depending
on where it is displayed, the energy of the environment
changes.” The interaction between the art pieces and the
environment brings out the potential of the artwork, adding
on to its original message and meaning.
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A CC E S S AWA I T S YO U.
Have you enjoyed this issue of ACCESS? Discover and discuss
more artists, events, and trending news at our Facebook page.
We will post important notices such as the magazine themes,
publication date, and the distribution sites of the copies of our
magazine.

facebook.com/accesscs2
accesscs2.org
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